


35

IMASEER

#HE) A Patron
=B REE

Prime Minister Lee Hsien Loong

F & Chairman

RABYRE
Mr Ng Siew Quan

2% X [& Honorary Chairmen

BRHEE
Mr Chew Keng Juea

8l £ & Deputy Chairman

RERFEE
Mr Wu Hsioh Kwang

ZE 5 Directors

EEFEE
Mr Chan Kok Hua

B F IREI IR
A/P Chan Tze Law

A/P Eugene Dairianathan

Eikigxt
Ms Han Yong May

BINRE
Mz,
A B — & B T AN 3% 4k SR

Ao fER
AR, 2T

EMNMENR
BREHRI
% 1% FIBAFE
T EIHES

HAREE
Mr Robin Hu Yee Cheng

TRAZL
Mdm Heng Boey Hong

MARRERE
Mr Ho Tong Yen

FNELE
Mr Lee Boon Teck

FXNEEE
Mr Lee Woon Shiu

Our Vision

FEEEE
Mr Patrick Lee Kwok Kie

XREEE
Mr Low Eng Teong

EXHEEE

Mr William Ong Boon Hwee

Mr Jeya Poh Wan Suppiah

Mr Eric James Watson

We aspire to be a world renowned Chinese
Orchestra with a uniquely Singaporean character

Our Mission

To inspire Singapore and the World with our music.
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5% FEE Conductor: Quek Ling Kiong
Z#f: =EIR Erhu: Li Baoshun

=5 EER Sanxian: Huang Guifang
HF: FEMH Dizi: Yin Zhiyang
(FEMUxK)

Blossoms and Harvests

(BENBR) (FFbNIKES )
Aleppo (Singapore Premiere)

I «EHBMFY Hymn from the Ancients
Il : <ESIE9IEEY Citadel on the Hill

Il : «ZEGRIETY Bustle of the Souq

IV «#RERAYZ2IRY Flames of Resentment
V o CGHZIE)RZEY Crossfire of the Armies
VI : «GirifFEY5%IE> Tears of the Rubble

VI : «R3ERYIEIEY Path to the Future

o =5%: EfEF Sanxian: Huang Guifang

(BER%)
The Butterfly Dream

| : «3FEEY Butterfly Dream
Il : «E¥4E» Cleaving the Coffin

« #F: FHM Dizi: Yin Zhiyang

| HiZ{KE Intermission

(£1HsPERE )

Red Plum Capriccio
o Z#8: =M Erhu: Li Baoshun

(=imm2E)
Yellow River Rhapsody

BERSEHYVE405 o

Approximate concert duration: 1 hour 40 minutes.

&S BRSGERE, BEEES. BREARLNBTSARES.
Autograph Session: There will be an autograph session after the concert.
Please exit to the Qing Foyer on the right to meet the artistes.
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Please scan QR code to complete our audience survey and subscribe to SCO newsletter.

EDNESRSPHITRIGHALES
No videography and flash photography are permitted in this concert.
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Composed by Wang Yunfei
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Composed by Wang Chenwei
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Composed by Kuan Nai-Chung
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Composed by Wu Houyuan
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Composed by Cheng Dazhao
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Singapore Chinese Orchestra (SCO), inaugurated in 1997,
is Singapore’s only professional national Chinese orchestra.
SCO, made up of more than 8o musicians, occupies the
Singapore Conference Hall, which is a national monument.
With Prime Minister Lee Hsien Loong as its patron, SCO takes
on the twin role of preserving traditional arts and culture and
establishing its unique identity through the incorporation of
Southeast Asian cultural elements in its music.

SCO has impressed a broadening audience with its blockbuster
presentations and is fast establishing itself around the world.
In 2009, SCO made history by becoming the first Chinese
orchestra to perform in the opening week of the Edinburgh
Festival, and in 2010, performed in Paris as part of the
Singapour Festivarts.

Well-known for its high performance standards and versatility,
SCO has toured various countries and cities including Beijing,
Shanghai, Xiamen, Nanjing, Suzhou, Macau, Hungary and
England. The year 2019 also saw SCO performing in Asia
Culture Centre, Gwangju, South Korea and completing the
Europe Concert Tour in Berlin (Germany), Prague (Czech
Republic), Forli (Italy) and Ioannina (Greece). In August 2022,
an ensemble of 5 SCO musicians was invited to Nuremberg
(Germany) by the Nuremberg Symphony Orchestra to perform
at the Klassik Open Air, an annual large-scale outdoor concert
that was attended by over 75,000 audience. These international
platforms provided SCO with the opportunities to showcase
its talents and music, propelling it to the forefront of the
international music arena.

With its vision to be a world-renowned people’s orchestra, SCO
widens its outreach by performing regularly at various national
parks, communities and schools. SCO also commissions its
own compositions. It is with this vision that SCO continues
to inspire, influence, educate and communicate through
its music.
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@singaporechineseorchestra
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Quek Ling Kiong

Principal Conductor
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Quek Ling Kiong is the first Principal Conductor of the
Singapore Chinese Orchestra (SCO) to have been born and
bred in Singapore. Widely hailed as the “People’s Conductor”,
he has more than 25 years of professional musical experience
under his belt. He assumed the role of Principal Conductor
in 2023, after a decade as its Resident Conductor.

He began his journey with the SCO in 1997 as its Percussion
Principal after graduating from the Shanghai Conservatory
of Music. A rising star, Quek went on to earn the Singapore
National Arts Council’s (NAC) prestigious Young Artist Award
in 2002. As his focus shifted to conducting, he became SCO’s
first Conducting Assistant in 2003, before heading to the
Zurich University of the Arts where he obtained a diploma
in advanced studies in 2008. He took up the baton as the
SCO’s Associate Conductor upon returning.

Quek is active in the international music scene, with a robust
reputation beyond Singapore’s shores. He has guest-conducted
esteemed Chinese orchestras such as the Shanghai Chinese
Orchestra, Guangdong Chinese Orchestra, and the Hong
Kong Chinese Orchestra. He also conducted symphony
orchestras in the Czech Republic during a residency in Europe.
Well-versed in the musical cultures of East and West, he
counts maestros Tay Teow Kiat, Xia Feiyun, Tsung Yeh,
Johannes Schlaefli, and Kirk Trevor among his diverse mentors.

Besides helming one of the world’s leading Chinese orchestras,
Quek is also passionate about education. He is the Music
Director of the Singapore National Youth Chinese Orchestra
(SNYCO) and has conducted it since 2004, taking it on tours
to the Tainan International Arts Festival, Hsinchu Chinese
Music Festival, and other cities. As Principal Guest Conductor
of Singapore’s Ding Yi Music Company (2016-2022), he also
conceptualised the Ding Yi Chinese Chamber Music Festival
and the composition festival Composium.

Quek is known for his bold, charismatic approach to
conducting and bringing Chinese orchestral music to the
masses through innovative programmes and storytelling. He
led the SCO ensemble in sold-out and acclaimed shows such
as the Young Children’s Concert, Young People’s Concert,
Mother’s Day Concert, and Concert-In-Progress. In line with
his desire to bring music to all, he became the Artistic Director
of Singapore and Hong Kong’s largest inclusive orchestras

— The Purple Symphony and True Colors Symphony — in 2015
and 2019 respectively.

His achievements have garnered him accolades such as the
NAC Cultural Fellowship (2013) and the Meritorious Award
by the Composers and Authors Society of Singapore (2016).
The Quek Ling Kiong Arts and Culture Scholarship was also
established at the Singapore Management University in 2019
in honour of his contributions to the arts.
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Li Baoshun Erhu

Li Baoshun started learning violin from his brother at the
age of seven and learning erhu since eight-year old. In 1983,
he gained entry into the China Conservatory of Music and
studied under renowned string master Liu Mingyuan and
was trained by Zhao Yanchen, Jiang Fengzhi, Lan Yusong,
Wang Guotong, Zhang Shao, An Ruli and Ji Guizhen
respectively. In 1978, he entered the Fuzhou Military Airbase
Cultural Troupe. After his graduation in 198y, he joined the
China Central Chinese Orchestra and was its erhu sectional
principal in 1988. In 1995, he was the Acting Concertmaster
of the China Central Chinese Orchestra. In the same year,
he was appointed the Concertmaster of the Asia Orchestra
comprising of musicians from China, Japan and Korea.

Li Baoshun has shown his talent in music since young,
claiming many prizes along the way. He has been invited to
perform in many big-scale performances locally and overseas,
including Asia, Europe and the United States. He has
frequently performed as a soloist with many orchestras,
conductors and composers from China and overseas. Li
Baoshun joined the SCO in late 1997 and is currently the
Concertmaster.
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Huang Guifang Sanxian

Born in Shanghai in 1963, Huang Guifang is now a Singapore-
based sanxian musician. She is also a member of the Chinese
Musicians’ Association. In 1977, she was selected to attend
the Affiliated High School of the Central Conservatory of
Music and began her training as a professional sanxian
musician. She studied for two years under Professor Tan
Longjian from the Central Conservatory of Music before
receiving tutelage from renowned sanxian musician and
educator Professor Xiao Jiansheng. In December 1979, the
China Conservatory of Music was re-established, which gave
Huang a chance to continue receiving guidance from Professor
Xiao until she graduated from the China Conservatory of
Music with a bachelor's degree in 1986. After her graduation,
Huang stayed on in the Affiliated High School of the China
Conservatory of Music as a teacher.

In 1988, she joined the experimental orchestra of the China
Conservatory of Music, in which she stayed as a member
until 1997. In October 1997, Huang joined the Singapore
Chinese Orchestra as a sanxian and ruan player. In 1982,
Huang took part in the China National Folk Music Solo
Performance Competition as a sanxian soloist playing Liu
Hulan, and won the Outstanding Performance Award. In
1995, Huang played Chasing Tigers Up a Mountain, a Peking
opera piece, in the China International Ethnic Music Grand
Competition in 1995. She won the first prize in the sanxian
category for her outstanding rendition.

Huang’s outstanding achievements in playing the sanxian
elevated the status and boosted the developmental trajectory
of the instrument, which was previously often overlooked.
She was named a Beijing City Advanced Role Model in Arts
and Culture for her contributions by China's Ministry
of Culture.

Since joining SCO in 1997, she has worked with various
renown conductors and performed a myriad of sanxian
classics, including world premieres of Little Su, God of The
Sea, A Line of Sky, Liu Hulan, and Grassland. Her performances
have been undisputedly met with high praise in the Chinese
music circles of China, Hong Kong, Taiwan, and Singapore.



FEP/\ SR R FE 5SS /MRE
MEF, 2BIHMILAE RFRHIFAL
RWLFFEERERFIFKER 1991
FENFEEREREIE, EhRIE
FE{EM = E R 1997410 AN Fin
WEERH, HEHFES=R, TESF
HE. RERITHERFRK. 2k
FAE RFRRFEH IR

19894, FEESE “WHHK" 8BF
bR BMFTEELE, 192FEFR
NERIREPIRBE— B 19884F, F
AASHhRRAEILTEREETAE
EFROKERIHE =M. tAESE
FEBT—HIFiE. 190FEIEEFRT
EHRINMAMEFTRS, BZIFIE. 1994
FHREFERIEERNEESEREERITEE,
AERHBEMH T

fEFME T B FEEMELTIE. AEM
FEHETERHAE. BA. #FE. 5
SRAL. QFF . KE. EE. Bt F.
HEE, HE, /. RS M
WEARTHEBHELE SR OHREE
REHBEY ZESSAMT (EAIFK
MEFRSHE. MENERR, iES
HHIEREIE <BIREY . <X =1HE
By . «KEBZIY« «KT « «KEEH
7« (B> FA Ty £, 20085, fth
Sz mErEAESE, BEEREKEN
KM By , KIKALIN. [ REH N
e R E/NE b R E 25 2% B R E(E «FH
K=E>» M=, 2009F IR 5K # K E
ETEZATIBEME. 2010F 557
R ER RS XLERINAES, &
ERTHHEHMEEZMNSHHZAR
IKE,

FHEM &7
Yin Zhiyang Dizi

Yin Zhiyang started learning the violin and dizi from his
father at the age of eight and later, under the tutelage of
professor of Shenyang Conservatory of Music, Kong Qingshan
and professor of China Conservatory of Music, Zhang
Weiliang. After graduating from the China Conservatory of
Music in 1991, he served in the China Central Song and
Dance Troupe as a soloist. He joined the SCO in October
1997 as a dizi performer and he is currently the Dizi Principal
and Section Leader (Winds & Percussion). He is also the
guest professor of Shenyang Conservatory of Music.

Yin Zhiyang received an Outstanding Performance Award
at the China National Chinese Music Competition Shan
Cheng Cup in 1989 and came in First at the China Central
Song and Dance Troupe Audition in 1992. In 1988, Yin
Zhiyang performed Bangdi Concerto by Taiwanese composer
Ma Shuilong at the Beijing Concert Hall with the China
Central Chinese Orchestra, and received critical acclaim for
his interpretation. He held a well-received solo recital at the
Beijing Concert Hall in 1990, and contributed to music
education as an adjudicator with the First Beijing Primary
and Secondary School Chinese Instrumental Music
Competition in 1994.

He has also produced a solo album of dizi recital pieces. Yin
Zhiyang has participated in performances in China, Japan,
Vietnam, Malaysia, Hungary, England, France, Taiwan, and
Macau. His signature rendition of Divine Melody at the
Singapore Arts Festival and London’s Barbican Centre remains
talked about today in music circles. A lively music director
and chamber musician, he has led performances of works
including Butterfly Dreams Concerto, Capriccio of Liu San Jie,
San Jie and Cang. In 2008, he performed with the Singapore
Symphony Orchestra on Zhu Jian-er’s Fourth Symphony. Later
in the same year, he performed Three Variations of the Parting
at Yangguan as a soloist in a concert at The Sage Gateshead
arts centre in the United Kingdom, with a chamber group
from the SCO. In 2009, he returned to the UK with the
orchestra, performing at the Edinburgh International Festival
as a dizi soloist. In 2010, he held a concert for himself and his
students proving his success once again as a remarkable artist.
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As Wang Yunfei’s spring-themed Blossoms and Harvests augurs fresh beginnings amidst familiar
musical idioms for the Singapore Chinese Orchestra this season, the orchestra is similarly poised to
start off this new season exploring new directions while remaining firmly anchored to tradition. This
season opening gala is conducted by Principal Conductor Quek Ling Kiong with the three orchestral
section leaders Li Baoshun, Yin Zhiyang, and Huang Guifang taking the spotlight as soloists.

With concertmaster Li Baoshun presenting the canonical erhu concerto Red Plum Capriccio by
Wu Houyuan, the orchestra pays a homage to an all-time classic. On the choice of repertoire, Li notes




that although this piece is a familiar favourite with Chinese music aficionados, it is not often performed
here in Singapore. The enduring appeal of this erhu classic is no doubt due to its succinctness in
thematic material, beautiful melody, its range of emotional expression, and intense musical contrasts.
Moreover, the concerto encapsulates a wide variety of influences from various Chinese folk-art genres,
as well as a variety of erhu techniques, thereby remaining sophisticated in its artistry while garnering
enduring popular appeal through the decades.

Chinese folk elements are also found in Cheng Dazhao’s Yellow River Rhapsody, which draws upon
the popular Shanbei folk tune The Song of the Yellow River Boatmen. He combines these traditional
vernacular elements with more contemporary compositional techniques, venturing into new soundscapes,
and even opening up the mode of music making to include an interactive element with the audience
playing handheld rattle drums, creating a surround sound effect within the concert hall. This collaborative
mode of music making transforms the listener from a passive audience member into an active music
creator. As the last piece on the concert programme, the Yellow River Rhapsody may represent the
orchestra’s vision of fusing tradition with innovation on the path ahead, while working hand in hand
with the audience.

The combination of folk elements with more contemporary compositional techniques and soundscapes
is once again found in Aleppo, a sanxian concerto portraying the history, conflict and restoration of the
eponymous city devastated by the Syrian Civil War. It was written in 2017 by Wang Chenwei, himself
a sanxian player and the SCO’s current Composer-in-Residence. Wang, who is known for his eclecticism
and ability to combine diverse musical styles, deftly unites traditional Arab music with the sanxian in
this piece, drawing on authentic Arab musical modes and rhythms while tailoring a piece that fully
expresses the unique qualities of the sanxian. Sanxian Principal Huang Guifang notes the perfect union
of the Arab musical elements with the sanxian, as the sanxian is fretless and fully able to execute
microtones (pitches which lie in between the semitones in common practice music) found in the musical
language of traditional Arab music. Furthermore, the timbral quality as well as certain playing techniques
of the sanxian are reminiscent of traditional Arab plucked string music. Huang also remarks that while
the composer has mainly adhered to traditional sanxian playing techniques in his writing, the piece
remains technically and musically challenging to the soloist due to the stylistic requirements of Arab
music. It is also demanding in musical expression due to the gravity of the subject matter.

Another piece on the programme which is substantial in both its musical and technical expression
would be The Butterfly Dream, which is presented by Dizi Principal Yin Zhiyang. Composed in 1988
by renowned Chinese composer Kuan Nai-Chung, this piece was ground-breaking during its time for
challenging the boundaries of dizi playing in terms of pitch range. Kuan's signature lyricism and
colourful harmonies sculpt a fantastical soundscape, opening up the harmonic language of Chinese
orchestral repertoire of the time. As most repertoire composed for the traditional six-hole dizi is mainly
pentatonic (i.e., it mostly plays notes that lie within a five-note scale), the piece remains technically
challenging today in terms of intonation, with the numerous chromatic notes and shifts in modes/keys
throughout. Yin notes that while there may be solutions to circumvent this challenge, such as by using
an eight-hole dizi or by changing dizi within the piece, he has insisted on using a single six-hole dizi
throughout the entire piece in all the four times that he has performed this work.

Through opening the new season with familiar favourites as well as Singaporean premieres, the SCO
pays a tribute to the classics while exploring new ground. As Maestro Quek points out, this opening
concert portends the new musical direction that the SCO will be forging on in this new season ahead.
The resilience symbolised by the image of the vibrant plum blossoms in the Red Plum Capriccio, the
message of hope presented at the end of Aleppo, the beauty and lyricism encapsulated by The Butterfly
Dream, the enduring spirit of the Yellow River as presented in the Yellow River Rhapsody, and the new
life and vigour found in Blossoms and Harvests all represent the orchestra's renewed commitment
towards making music in this new chapter of the orchestra’s history.
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Composed by Wang Yunfei
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Composer notes (translated): The flowers of spring bear fruit in autumn. Trickles of sweat, far from
being wiped away, coalesce to form a stream. Sacrifices made without expecting returns, one’s effort
will pay off eventually. This piece takes a retrospective look at the journey of growth, as well as an ode
to glorious accomplishments. It is a tribute to all who have devoted their careers, toiled for education
and across all occupations or industries. It is a gift to the nation, to the motherland.
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Wang Yunfei is a young composer who studied under famous composers Guo Ming,
Fan Zheming, Qin Wenchen, and Professor Guo Wenjing. He composed a variety
of vocal and instrumental works across different genres. In recent years, Wang has
been focusing his creative energy on Chinese instrumental music and produced many
exceptional Chinese chamber music pieces and orchestral pieces. He is one of the
prominent young composers in the Chinese instrumental music field in China today.
Wang'’s notable works include Chinese chamber music pieces Wu Sheng, Daling Tune,
and Stone Sentinel Maze, Chinese orchestral pieces Spring Flowers and Autumn Fruits
and Huge Waves, dizi and orchestral piece Spring of Thoughts and Chi Le Song, dizi
concerto Boundary between Clouds and Water, erthu concertos Wuji and Seeking Chang’an
in a Dream, and choir and orchestral piece Spring in Qin Garden — Chang'an, among
others. More than 10 of Wang’s academic papers have been published in professional
and important journals such as Music Composition (Yinyue Chuangzuo) and The New
Voice of Yue-Fu (Yuefu Xinsheng). He has also published a compilation of his works
titled Selected Works of Wang Yunfei's Chinese Chamber Music Compositions.
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Composed by Wang Chenwei

WAL ETFFH WM ENEE AR RARIEE, EZHRIEZAHRLUE= 82011 FRFTALREL,
MEBMRAWE, FEREGTRT—B. XEMNESILTIIEFAZEME, FEET2017F, BRA
TRERRE LN, R AR RETER A HESR N, FHEM SR ST B IE. TSI REE
FRAAEREEMEE, ENFRBEEFRAAREANmagam (X)) Riqa' (FEEX) - #EAXIBLT
N_EERZEZEN ‘hE FE, MIREAERARE— LR SRR, EEETRERXER
nEo

—. <« EHBVEEY - TSR R R EICEE A TTAT 400F 8 KRR o
XEH EEEZMEERIEEMEFNZAE. (K#S5%E T Richard Dumbrill FiFHHH
XFig. )

= SRS © MEHRRBAR &=L T RIS T IO L B G R R B M
L TER B FAE NS S, EmAEE LS.

= EHMETHY WRHTREBIATHRNES, BRI RGEERBET LR
KE/NE, REMIRFEB R E o

m.  <RERARIRY | MFIERREGERF201 1 FH RS R ELE LM, MRBHFR, R
M. BIMRERS AE S “HE MER, BEFNRSTNASNEHS HEHERNSS.

F. GHPIRISRERY | MIEBELRA L, EERAAERMR T IARERE, =ZR
ZRTEABEERS. FHEMSNEE, —RRENTITEEHSREEEF AR
sk,

N GUIFBIIRIEY | RMAL, MW RAKE, A%, HFSKEFIAXHFEL MRS
4, SR B G EMsabaifl, RIXEFTHHIBENE.

. CRERER>  BERERE TRENERMEG. RtHGESEER, FITRES
KHERERK. =ZHERRRERTEHEZERFAnmaqamiflX, FHEERTEWHER. X5
PAEIL MBCIRYE | 78, PLEMBEIRE S HELIZ.

Eminent as a cradle of civilisation, the 7000-year-old city of Aleppo in Syria has been ravaged by
the Syrian Civil War, which broke out in 2011. Much of the Ancient City of Aleppo, a UNESCO
World Heritage Site, lies in ruin, and the citizens of Aleppo live in abject misery. Commissioned and
premiered by the Taipei Chinese Orchestra in 2017, this piece pays tribute to a rich cultural heritage
devastated by war and expresses hope for the city’s restoration.

Based on concepts of traditional Arab music, the seven sections of Aleppo each employs different
melodic and rhythmic modes, termed magam and iga’ in Arabic. Furthermore, many scales involve
three-quarter tone intervals, and as the only fretless lute in the Chinese orchestra, the Sanxian is well-
suited for playing these microtones.

L. Hymn from the Ancients: The 1400 BC Hurrian Hymn No. 6 reflects Aleppo’s history as
a cradle of civilisation. Found on a cuneiform tablet excavated near Aleppo, this hymn
is the oldest notated melody known to exist. (This piece takes reference from Richard
Dumbrill’s translation of the cuneiform notation.)

II.  Citadel on the Hill: The grand orchestral tutti depicts the Citadel of Aleppo, symbolic of

the city’s political might. As the melody of this section does not involve quarter tones, it
can be harmonised with chords.
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I1I.

Iv.

VI

VII.

Bustle of the Souq: Joyful rhythms represent the vibrant marketplace at the Al-Madina
Souq, while rapid modulations lead the listener through 13 kilometres of alleys filled with
diverse merchants.

Flames of Resentment: In 2011, uprisings began spreading throughout Syria and eventually
escalated into civil war. The Suona’s trills symbolise the flames of war, while tremolos on
the string instruments represent rising tensions in the country.

Crossfire of the Armies: As street battles rage, exchanges of gunfire are portrayed by beats
of the timpani and Chinese drum. Tremolo slides on the Sanxian imitate wailing sirens,
culminating in a chaotic section depicting the collapse of historical monuments that
once stood tall and proud.

Tears of the Rubble: Amidst swirling sands evoked by the Hugqin, Yanggqin and cello, the
Sanxian plays the sorrowful magim saba, lamenting the loss of lives and cultural heritage.

Path to the Future: A bittersweet melody trudges through the ruins, as citizens gradually
return to rebuild their home. The Sanxian cadenza revisits the various themes and
magams of the piece, building up to an optimistic finale with the grand theme from

Citadel on the Hill, expressing hope for Aleppo to be restored to its former glory.

ERBIEFMBKERATAERER. BLHEFZRARBEEFEARZRFMET RHIT. 5
MEERELES, WRERAMABENEE, TLERTH CBLEREHFIEREY - 20095
RN BAREE, REHNEITFRERESARZEZEMSTIMTIE, B
MARFRER. EREEZZHAMME. ERRTHENREAEH, HELREED
7 SR B L ZRAE TE B - 20064 3R 7 0 I B £ SR AR KR “BRANSRAERIZRAE” , 2011 3K
REERS “WIEAHSER”, 20226 RFMBIAMARAN & “FEAMEHRTRR

Wang Chenwei is the Composer-in-Residence of SCO and adjunct faculty at the National
Institute of Education and the Nanyang Academy of Fine Arts. As the Head of Research
and Education at The TENG Company, he is the main co-author of The TENG Guide
to the Chinese Orchestra. Chenwei studied composition and audio engineering at the
University of Music and Performing Arts Vienna under a scholarship from Singapore’s
Media Development Authority, graduating with distinction and an Honorary Award.
He has been regularly commissioned to compose for professional orchestras in
Singapore, Taiwan, and Macao, including several set pieces for music competitions.
His accolades include the Singapore Composer Award at the 2006 Singapore
International Competition for Chinese Orchestral Composition, the

Young Outstanding Singaporeans award from Junior Chamber

International in 2011 and the Top Local Classical Music

award from COMPASS in 2022.
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Composed by Kuan Nai-Chung

XEFHHREREPEHGKEZRETFHEFNE. EFELHI—12 SEMTRTHLR, BXE
EFRET—18E: “RESEAMS TSGR TRWMRESTRER?”, tERRHET—1 AL
REAR—HE? " Hia . XEMEMNEARENEZFERAT AESEE . “BHRELE R E
B5EE MFEMAR. E—FEHZBHN, FZREA=SHHN, FEREHA—THHSBHN. £
HAA—XDAMHHES. XHEEHREIEPIRELHAL, HEEETARSTEEHIGTAAM
o XXFF 155 H R T RE = — 1R KAISRT

EHA=ENFRE:

E—FE PR - E—NEFER—MERFAMAERERLEHER, KRTEF. EEHE— N CHIE
KHER, RRTYHRHOWIG. AOEBMERLEER ‘B RET: RER ‘EAY WK T2 “Bi
BER H—MHEER.

HBRE B - B—TRELTHEERR, UFRBETFER, ARBFEH-—IRHTERERHN
8, RATBENETFHER F—BH AR, FE—FEP ‘EF WETBN. ARENFENHEZ
EBoY. HErRIR BT, EXREISHN, E—AoBEHI.

BERE: BE-F-IERRE—FEN ‘EE TEETATEN, FREUEEETE, RIAH—1H
EHERAAROESR EZEFE2 - XFHERNBEELZINEUEN RS, EXRTNER, $
—EEN ‘ER MERER, BEMAENHE. S EEERNEIRMES, FEXLEHERSK
R L RB TEAPESHTFHEMNERR, E#HXA—ZDEHEES, HRERENSBESEHNDT.

The music was inspired by a legend concerning an ancient Chinese philosopher Zhuang Zi (Zhuang
Zhou) who dreamed that he had become a butterfly. When he woke up, he pondered: “Was it Zhuang
Zhou who became a butterfly in a dream or a butterfly turned Zhuang Zhou in its dream?” This
question could also be paraphrased as, “Is life but a dream?” The three movements of this concerto
have manifested the above theme of contradition and contrast in three aspects: Life and Dream, Lust
and Feudal Ethics, True Sentiments and Hypocrisy. The first movement is in sonata form, the second
in ternary form and the third in varied sonata form. Only one single qudi flute in D major is employed
in the whole work. Since a large number of different tonalities emerge in the development of the
music, virtuosity in playing the instrument is required. This undoubtedly is a great breakthrough in
terms of traditional qudi playing.

The music piece comprises three movements.

First Movement: “Dream of Butterfly” - Its first theme portrays Zhuang zi as sanctified and discerning
image; while the second, likens a character gliding swiftly through the air - represents the butterfly
in the dream. The melodies of the two themes thereafter converges into a kind of inverted reflection,
in search of the existence of the butterfly in Zhuang Zi’s dream or rather, Zhuang Zi in the
butterfly’s dream.
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Second Movement: “Fan Grave” - It begins with repetitions of ascending and descending notes,
illustrating the motions of the ups and downs of the fan. The dizi then emerges with the next
theme, portraying images of pursuing love, depicting the emotions of the lady. At the end of the first
section, the melody from the first movement (Zhuang Zi) reemerges, acting as a bridge to the next
section. The music then becomes hearty and exhilarating before reaching a peak and is followed by
reappearing of the melody from the first section.

Third Movement: “Cleave Coffin” - The first theme seeks to convert the theme (Zhuang Zhou) from
the first movement to a palatial tune. With a dance tempo, the orchestra portrays a suave and scholarly
image. The second theme depicts the sorrows of a girl who longs for happiness but is unable to
fulfil her dreams. The first theme of Zhuang Zhou's original image appears to be sober yet heartless.
The second theme appears to be just lonely and feeble. The music ends in a disappointing and
sorrowful mood.

KEREBERNERARELARERTAEHR. PEZARAERAERR. EEFREAH
FEE. SHETEFHAEREE, PEEFERFEMBNLERERAESRE. T
ERBIE HITEITY « CEFEZY ( «ZRXIE 1 «BEBRUIEY o

Kuan Nai-Chung was formerly the Conductor and Composer-in-Residence of the China
Oriental Song and Dance Troupe. He was also the Composer-in-Residence of the China
Arts Troupe, Music Director of Hong Kong Chinese Orchestra and Conductor-in-
Residence of Kaohsiung City Chinese Orchestra, Distinguished Professor of the China
Conservatory of Music and the Conductor Laureate of the Huaxia Traditional Music
Orchestra. His major compositions include A Trip to Lhasa, Harvest Festival, Charms of
Yunnan and Scenic Taiwan.
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Composed by Wu Houyuan

X EM R F1980F CIER —H B R EX At =il ZERMPRATIE GLE> BIEBES R RO TER
ARMEFZIHEBLE, BMERFEREFINENE—HF, AIFEHE—ARSE HATEAL
MO RS R IER. M BEIFMUAEESEM- 51 FBIRERE B M= —# 5 R AR AR M ST SR,
Tk Fr it A & RN T 55—

FE—ERo: KL LLIB Y MIERAER, FE—FMAT MR ©HETABHERELRSEMIER
Wie] EEIAER, BEFHEET MOHEREYE, ERETT IRE AR = F k.

BITERS: HiERRMRIR, ERAZIMTREEAERT, ZHRHTRIRER, 21X HFEHEEE R
EXHEH.

SE=ERS: WERFFS, IE AT R E REER, SIRL R OER, BRENGR, GEIZHFREZFHN
13k B RBIFHERIEREA R ZRIEBAMRI, HESH, SINZHAREHERRKR.

SBOEHS: SEMMBEANBE, AFRMEHT IE%H WEFEFR, AT ‘SHEEAHME s
g —ERA A S, AMigEtERSEH. RERE-ASFAELZFHLIAESR, UTERD
Z%. BEFHZNIUBEHSEERESNOZOEFFTAF.

This is a single movement concerto composed in 1980. The composer used themes from the opera,
Sister Jiang, to develop this work for the solo erhu and Chinese orchestra, depicting the emotional ups
and downs of the protagonist. This composition consists of an introduction and four sections. The
introduction by the erhu and orchestra leads the music into the first section.

The first section — Based on the theme of Praise of Red Plum, the music undergoes variations, expressing
appreciation for the noble virtue and optimistic spirit of the red plum, and the successful career.

The second section — The erhu plays the secondary theme with the orchestra’s rhythmic accompaniment
in allegretto con brio, illustrates a spirit of optimism and idealism.

The third section — Makes use of tuogiang in operatic music to reminisce the good old days and
expectations of the promising future. The expressive andante gradually develops into an allegro
and reaches the climax when the erhu will play the cadenza.

The fourth section — The recapitulation and conclusion of the piece where the orchestra plays the main
theme music, Praise of Red Plum. It praises the red plum’s integrity and persistence against the cold
weather, eventually drives the music to the climax. The erhu and orchestra take turns to perform the
main melody, and the piece ends with a spirited presto version of the core theme.

RETEEZFHR. REEFHERIIBIER. EENEREERS, FTIEHR. RERE
B TR CIIEREEMY . «(TE> FEME M «GEBIT FIK ILETH92EE
EFROME" —Z%. BEhEH GR—iRER BE1T 8 %

Wu Houyuan was a renowned composer, music educator and conductor. He was a
pipa performer in his early years, but eventually specialised in composition. His works
included erhu concertos Red Plum Capriccio, Bamboo Charm, jinghu solo piece Beijing
Countryside (won the Beijing City First Prize for Composition in 1982) and pipa concerto
Message: Thoughts after reading Tang Poem — The Way of the Pipa.
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Composed by Cheng Dazhao

fERRIBAILE, «HMHE REMN “ELHE”  FHELNEETI LEREENETER R
BABRAIRRLEF, RERMRITSRE. RiRARILRRK «EMATR>» EHEBEE, mMAE
EER. ‘RTEANHLELT?Y HZNGEHNSF, ZBALRTFSEMREL . Kk 2 &0 HER RS
BRIEK, FREEFEE!

Composer Cheng Dazhao once mentioned that the Yellow River Rhapsody reveals his strong
sentiments that he holds towards the loess, Yellow Earth. The piece illustrates the interesting and
colourful life of the people living on the banks of the Yellow River. It portrays the simplicity and
optimism of the honest and grounded folk people, their straightforward outlook to life and their
strength of character. The theme of the piece stems from The Song of the Yellow River Boatmen, a
popular Shanbei folktune. “Do you know how many twists and turns along the Yellow River there are?”
This is an ancient slogan recited by the angry labourers of the Shanbei men. As the piece climaxes, it
sweeps the listener like the great waves of the Yellow River, streaming to the sea without turning back!

BEXBRHELKEERRENERRZ—, BR—RMEH, Bit. LI FERERER
fERI R, AR RBEIR. B DIAURENSE, FEEPEASTHERARS
MIERFGERE R BGE RS SNSIERS. RS EMITELZMHRN ‘827, FHi
“PARR” fENEESBERPEENFER. B, AZFXEFENRBES. REEE, %
ERARBETXEMREMFR. MEERILFSRETEROSBIE, SERME
R BE SR R BER ERR RR KHEER FASETAEMNEZANRE
Fo EMEXEERILIE. SRFRBERFEFEREERR, HEXIBEERRIEHEL
EITE.

Cheng Dazhao is one of the most iconic composers of contemporary China. He holds
a Master in Music Composition from Xi’an Conservatory of Music, under the guidance
of Professor Rao Yuyan and is recognised as a first-class composer in China. When
composing, Cheng places great emphasis on his personal style, characterised by the
use of a mix of post-2oth-century Western compositional techniques and traditional
Chinese compositional techniques. He spent many years studying the enigmatic I Ching,
an ancient book from China, which led him to adopt “yin-yang” as a guiding principle
in his creations. Cheng is also a keen lover of Chinese opera and folk music. As such,
he has conducted extensive research into these art forms and built a big collection of
such works. His oeuvre spans virtually every musical genre, ranging from symphonies,
musicals, dance performances, concertos, vocal works, chamber music, folk music, to
Chinese opera; he has even created a large number of musical compositions for various
films and TV series. Cheng’s works have been performed on numerous occasions
around the world. He has also won multiple awards in national-level music competitions
as well as served as a judge in various nation-wide composition competitions.
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Concert Calendar

Date/Time Concert

N R EF KT SCO Concert Hall

22.09.2023

EH#H Fri 7.30pm
29.09.2023

E A Fri 7.30pm
21.10.2023

E H#J7N Sat 7.30pm
13.01.2024

2 HA75 Sat 7.30pm

26 & 27.01.2024

EHA RN Fri & Sat 7.30pm

23.02.2024
EH# A Fri 7.30pm

08.03.2024

E A Fri 7.30pm
16.03.2024

E #i75 Sat 7.30pm
27.04.2024

2 H#J75 Sat 7.30pm
10 & 11.05.2024
EHA R Fri & Sat 7.30pm
17 & 18.05.2024
EHF Fri10.30am
E #3755 Sat 11am

31.05.2024
E 83 Fri 7.30pm

ERRRIHTHERZR

Chamber Charms: Night of Percussion
HARSH

Ancient Moon, Present Light

BELERE

Forging Ahead

FMWA: FHR SH AR E R E
Enchanting Sceneries: Xu Zhijun and SCO

HELFM2024: FHRIKIRIKREE
Rhapsodies of Spring 2024

ERRRT SERZH
Chamber Charms: Night of Bowed-Strings

ENRR REFRZH
Chamber Charms: Night of Winds

BER SN ERE
Qu Chunquan and SCO

—iEEE: ARE S E N E R
Journeying Together: Shao En and SCO

BRTEFRR2024: ZHD
Mother’s Day Concert 2024

JLEER52024
Young Children’s Concert 2024

ENRRT BRRZR
Chamber Charms: Night of Plucked-Strings

EBZAHOFRT Esplanade Concert Hall

08.06.2024
E 7% 7.30pm

AEAREESRS GALA
KIJMRFE MASTER SERIES
J\&FZZ VIRTUOSO SERIES

B - i RNBERERS
Encounter: Liang Wern Fook’s Composition Showcase

ERNHKRZRS CHAMBER CHARMS
REEZRT] FAMILY CONCERTS

BRABNNER

Join Friends of SCO

MIMFEERARES AR EREFEZAEMNE, BFEMRLITE. K
EREABEERSES. FIEE. FEAUBHBEHRFERRRSTAZM

EAE.

Singapore Chinese Orchestra’s membership programme that gives orchestral
music lovers exclusive privileges, such as priority booking, complimentary
tickets to SCO concerts, ticket discounts and more. Friends will also be
invited to our annual Friends of SCO events!
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N R AR AU E— B T A E KRB RE - BIERARSEANEL, RIOMDFZEFALNEBROA
THICEE, REIEBATLE BN IR, SR Eda. ERRITRBHA BRGNS, AFMKESR
AMERR—HH. FinKEFRANRIDZ REAIEE . B— BT EHREBMBRINRXNEREHTE. 48
HATEREZ25E%H . BRIETATHAXETER.

We pride ourselves as Singapore’s only professional Chinese Orchestra. However, keeping up with the
title is easier said than done. We know that it is insufficient to rely solely on governmental assistance
to continue on with our endeavours. Hence, it is necessary for us to engage you in the work we do,
so that SCO will continue to serve the nation to its fullest. We welcome your generous contribution
to the SCO. Every dollar goes into enabling SCO to create better programmes accessible to you and
everyone. Donations are entitled to 2.5 times tax deduction. You may make your donation through the
following channels:

81T GIVING.SG
BT EIEFK
SCO GIVING.SG

www.giving.sg/singapore-chinese-orchestra

PayNow / $R1T&%
PayNow/ Bank Transfer UEN: 199603271D
* &% Note: Account Name: Singapore Chinese Orchestra

HIEEBI PayNowiB R HZHHEE
, BELHREH3ATITERR, 1B
) AAFER (RE. FHSH3)
RAERMI SHARTHEE.

Please send us your organisation/
personal details within 3 working days
after making your donation if you need
a tax-deductible receipt to be issued
to you.

Company Limited

Bank: Overseas Chinese Banking Corporation Ltd
Branch Address: Main Branch

Bank No: 7339

Branch No: 501

Account number: 501-347116-001

X EEHK

By Cheque

* &iE Note:
EIEA ) ANAER (NERER. FHl
SB) ERXRHFEHMEXSE,
UEFBESE M.
Please send your organisation/personal
details with the cheque if you need a
taxdeductible receipt to be issued to you.

BHMELIEE, BRELSHRE:

For any further enquiries, please contact:

115Xk X E X {145 “Singapore Chinese Orchestra”, &HZE
Please make cheque(s) payable to “Singapore Chinese Orchestra
and mail it to:

”

7 Shenton Way, Singapore Conference Hall, Singapore 068810

You may refer to the following link for the details required.
www.sco.com.sg/en/support-us/sponsorship-donation

#RI5HE / IBFFE Ms Lim Fen Ni / Ms Deng Xiuwei

Tel: 6557 4045 / 6557 4010 « Fax: 6557 2756
Email: fnlim@sco.com.sg / dengxw@sco.com.sg

BERSTEMETIHAAEEE con RIALME AL BEREERENR, BRHMEA].

Donations ($100 & above) will be acknowledged in the house programme. Please inform us if you wish to remain anonymous.
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FiRERER

(January 2022 — July 2023)

S$100,000 and above

Lee Foundation

TFIPC LTD

Mr Lee Kwok Kie Patrick
Mr Wu Hsioh Kwang

S$50,000 and above

Deutsche Bank AG

Tanoto Foundation

Chan Kok Hua « & E#1 #k 3%
Mrs Goh-Tan Choo Leng

Mr Ng Siew Quan

S$$40,000 and above

Asia Industrial Development (Pte) Ltd
Union Energy Corporation Pte Ltd

S$$30,000 and above

Bengawan Solo Pte Ltd

Daiya Engineering & Construction Pte Ltd
Hi-P Singapore Pte Ltd

Mr Tan Wan Chye

S$20,000 and above

BinjaiTree

Cosco Shipping International (Singapore)
Co. Ltd

Hong Leong Foundation

Keppel Care Foundation

Kwan Im Thong Hood Cho Temple

Meiban Group Pte Ltd

OUE Limited

PetroChina International (S) Pte Ltd

Poh Tiong Choon Logistics Ltd

PSA International Pte Ltd

Resorts World at Sentosa Pte Ltd

Scanteak

Trailblazer-LHL Fund

V3 Brands Pte Ltd

S$$20,000 and above

YTC Hotels Ltd
Dr Leong Sou Fong Rosslyn
Mr Zhong Sheng Jian

S$10,000 and above

Avitra Aerospace Technologies Pte Ltd

Bank of China, Singapore

Haidilao Hotpot

Holywell Foundation Limited

Millenia Private Limited

Shanghai Pudong Development Bank,
Singapore Branch

Tan Chin Tuan Foundation

Mr Chua Kee Teang

Mr Ke Hongjing

Mr Lee Woon Shiu

Mr Oei Hong Leong

Mr Teo Tong How Daniel

Mr Wong Fong Fui

S$5000 and above

Acviron Acoustics Consultants Pte Ltd
Far East Organization

Ms Florence Chek

Mr Robin Hu Yee Cheng

Mr Dominic Tai

Mr Anthony Tan

Mr Toh Ban Leng James

S$4000 and above

Nikko Asset Management Asia Limited
Ms Dawn Chia
Dr Maria Helena Dieleman

S$2000 and above

Allen & Gledhill LLP
Huilin Trading
Robert Khan & Co Pte Ltd
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S$2000 and above

Mr Lim Seng Kong

The Late Mdm Lim Siew Chuan
Ms Lu Yang Ning Hui Vickie

Mr William Ong

Dr William Yip Chin Ling
Adrian & Susan Peh Community Fund

S$1000 and above

Ms Chek Heng Bee
Pek Sin Choon Pte Ltd

Mr William Leong Sin Yuen

Dr Tan Yuh Huann
Mr Tay Woon Teck
Ms Wee Beng Geok
Mdm Xiao Li

Mr Yang Ji Wei

S$500 and above

Anne and Roy Dyster
Mr Tan Kok Huan
Ms Jane Wang Wan

S$300 and above

Mr Cheng Xiaohui

Ms Goh Eng Cher

Mr Ng Bon Leong

Ms Qu Yingli

Mr Tan Cheow Min

S$200 and above

Mr Ho Shen Yuan
Ms Ng Keck Sim

Mr Ow Song Sim Dennys

Mr Shen Zhou
Ms Sze Jia Yin
Ms Tan Bee Yong
Mr Wang Chenwei
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S$100 and above

Mr Chan Zhe Ying

Ms Goh Puay See

Ms Ho Weng Yan

Mr Koh Kok Ban

Mr Lau Kok Peng Eric

Mr Novielli Michael John
Mr Ong Kian Boon

Ms Tan Gee Keow

Miss Rosemary Tan

Ms Tham Poh Mui Veronica
Mr Wang Liang, Vincent

Mr Wong Chin Chuen James
Ms Zhang Wanying

Sponsorships-in-kind 2022

Createurs Productions Pte Ltd

TPP Pte Ltd

Shanghai No 1 National Instruments Factory
Yamaha Music (Asia) Pte Ltd



el

BFE381E Principal Conductor
ZBE1E Quek Ling Kiong

5RE&$51% Conductor Emeritus
R Tsung Yeh

EI$§#F Associate Conductor
{5 B #% Moses Gay En Hui

=#A Gaohu
ZEIR (REAEE)

Li Baoshun (Concertmaster)®
R (SHEERE)
Zhou Ruoyu (Gaohu Associate Principal)
#A{HER Hu Chung-Chin
Z=4Z Li Yuan
& R Liu Zhiyue
%1% She Ling
3B Xu Wenjing
#XF] Zhao Li

Z#A Erhu

et (28 HE)
Zhao Jianhua (Erhu | Principal)

KE(Z8H 1 &E)
Zhu Lin (Erhu Il Principal)*

WiEE (28 BIEE)

F=ER (Z#H I BIEE)

Li Yulong (Erhu Il Associate Principal)
$RIX Ann Hong Mui
B4 Chen Shu Hua
P EZ Cheng Chung Hsien
BEE Hsieh I-Chieh
& F1E Qin Zijing
LA Shen Qin
A*L& Siok Li Chin, Deborah
B2 2 Tan Manman
P Tao Kaili
3Kk #s Zhang Bin

Ling Hock Siang (Erhu | Associate Principal)
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FtH Zhonghu

R (EF)
Lin Gao (Principal)

KA (FIERE)

Wu Kefei (Associate Principal)
BISEHE Chia Wan Hua
K iZFE Goh Cher Yen
R{E18 Goh Hock Jun, Shunta
kIR Neo Yong Soon, Wilson
F1AA Wang Yi-Jen
E#EL Wong Qin Kai

KIZ2Z Cello

" ()

Xu Zhong (Principal)
A (BIETE)

Tang Jia (Associate Principal)
FR&EF Chen Ying Guang, Helen
B =& Huang Ting-Yu
WERERR )i Huiming
#&IE % Poh Yee Luh
JLBE#E Sim Lian Kiat, Eddie
HEH Xu Xuena

{EE1R= Double Bass
kit (%)

Zhang Hao (Principal)
ZII% Lee Khiang
2% Qu Feng
FHIEE Wang Luyao

1% Yanggin
BES (HF)
Qu Jianging (Principal)
I3 Ma Huan
EEE Pipa
fig (EE)
Yu Jia (Principal)
R KL Goh Yew Guan
B % Tan Joon Chin
4R Zhang Yin

W2 Liugin
BlfE=E B Seetoh Poh Lam
5K Zhang Li



AT Zhongruan

SKERE (HE)
Zhang Ronghui (Principal)

#ZRE Cheng Tzu-Ting

B2 Foong Chui San

FFRE Koh Min Hui

£28 8% Ngeow Si Ming, Jonathan

Z=5% / HAft Sanxian / Zhongruan

‘ HES (ZREE)
Huang Guifang (Sanxian Principal)*

KBt Daruan
‘ B 15X Chan Jing Wen, Kenny
= Jing Po

2= Harp
| Z0E$E Liang Guoting, Fontane

% / $1i5 Guzheng [ Percussion

W (HFBIERE)
Xu Hui (Guzheng Associate Principal)

EHE Qudi

FEMA (HFEE)
Yin Zhiyang (Dizi Principal)®

Z=iR1 Lee Jun Cheng
fEEH Poh Hui Bing Joyce"

¥3H Bangdi
#IZH Lim Sin Yeo
EIHEE Ng Wei Xuan

K& /3iE Dadi/Xindi
K1 Phang Thean Siong
B & Zeng Zhi

S EEE Gaoyin Sheng
BB (EHF)
Guo Changsuo (Sheng Principal)
F ZE38 Ong Yi Horng

MERER (REDERSEER) SFREXFRBIRFHT.

B % Zhongyin Sheng
#PiE 5 Cheng Ho Kwan, Kevin
¥ Yang Sin-Yu

{EE % Diyin Sheng
| #RMEI3E Lim Kiong Pin

= E Wil Gaoyin Suona
Bt S (WinR/ B E )
Jin Shiyi (Suona / Guan Principal)

=% (BIERE)
Chang Le (Associate Principal)

FREMWM Zhongyin Suona
ZH#E Lee Heng Quee
#=7R Meng Jie

RAPEFMWIIN Cizhongyin Suona
| AN Boo Chin Kiah

{EEMWilA Diyin Suona
| %I Liu Jiang

& Guan

| 3%# Zhang Shuo

TR Percussion

RER (HF)
Boo Chong Wei, Benjamin (Principal)

BHERR (RIERE)
Tan Loke Chuah (Associate Principal)

FF3 1R Koh Wen Jun, Derek
{HIR B Ngoh Kheng Seng
LE %R Shen Guogin

ik B5i% Teo Teng Tat
{RmEIFH Wu Xiangyang
iK% Cheong Kah Yiong*

@ K (#13%) Section Leader (Strings)
# R (24%) Section Leader (Plucked Strings)

R

» EHEEZER Guest musicians

All musicians’ names (except principal & associate principal) are listed according to alphabetical order.

BEVEMLHN, BARAER.

All information are correct at the time of publishing.

FEH (& 54T%) Section Leader (Winds & Percussion)



EEE

Management

T2 %5 Executive Director
{{Z11 Ho Wee San, Terence

ENEfTEEE (TTESHIF)
Assistant Executive Director
(Programmes & Production)
FREE Chin Woon Ying

BhIBITRUE NS (AL EE)
Assistant Executive Director
(Corporate Services)

332X Teo Bee Lan

g (MB551
Head (Finance & Accounts Management)
#BE JL Chay Wai Ee, Jacelyn

FE (LsHR)
Head (Development & Partnership)
B354 Lim Fen Ni

FE EARTH)
Head (Artistic Administration)
BEZ Loh Mee Joon

¥ (S7EE
Head (Facilities)
FRE# Tan Kok Siang, Collin

EE (THES)
Head (Marketing Communications)
3Kk & Teo Nien Tuan, June

BIEE ((THER)
Deputy Head (Marketing Communications)
PRAESS Lim Ka Min

V=L
Development & Partnership

SE&BITH Senior Executive
IBFHEE Deng Xiuwei

34 Intern
fZF 4 Koh Yu Jie

24

ZARITH

Artistic Administration

£238 Manager

HEHUY Lum Mun Ee
E&MITH Senior Executive
HE{%ES Shi Beixi

& 55 Orchestra Librarian

&= R4T Lee Le Xuan, Sherman

34 Intern
R Li Yichen

ZAREX

Artistic Planning
£33 Manager

3K #E Teo Shu Rong

BhIELZIE Assistant Manager
BRB%# Kng Eng Chuan

BEHMITHA Senior Executive
#i% Ng Rui Jun

BREHE

Concert Production

&5 Stage Manager
&K Lee Chun Seng

= MITE Senior Executive
Z=JL7N Lee Kwang Kiat

EZNatHiE5 Sound Coordinator
PERK Leong Zhi Cheng, Samuel

=T Senior Technician
Ahmad Hafriz Bin Berkath

T Technician
ZHT Leong Celine

=RESBIE Senior Production Crew
Z /% Lee Leng Hwee

£ A8BhE Production Crew
B Joo Siang Heng
&35k Tan Hong You, Benson




55 &t EE
Finance & Accounts Management

BhIBLZIR Assistant Manager
XEF Liew Wei Lee
#HH Wong Siew Ling

MITH Executive
F535 2 Tan Siew Har

PITH (RM) Executive (Procurement)
EZ % Ng Kee Yan, Keleen

ERENE (K1)

Senior Assistant (Procurement)
HZ=1 Peck Yin Ni, Jessica

ANFRSTH
Human Resource & Administration

218 (AHHEIR)

Manager (Human Resource)
ZE%E Pang Qin Wei

BhEEE (REES)
Assistant Manager (Orchestra Affairs)
RIEH Lim Wan Ying

BhBLZE (T
Assistant Manager (Administration)
F&8Y Tan Li Min, Michelle

#iTHE (AHHEIR)
Executive (Human Resource)
HRERLE Lim Chui Hua, Julie

TR &

Marketing Communications
BhIRLZIE
Assistant Manager
B Law Li Yan, Rowene

EENTH

Senior Executive
LR Ma Yaxin
BREE Tan Yuh Jiun

SRENE
Senior Assistant
FE@ 5 Chow Koon Thai

34 Intern
¥ 5% Khor Yee Sing

NEEREFERE

Singapore National Youth Chinese Orchestra

BhIELZI Assistant Manager
Z={R#E Lee Poh Hui, Clement
HEBH Lim Simin, Joanna

A EE

Venue Management
BhIELZIE Assistant Manager
R Lim Jia Jin, Eugene

SREFHER Senior Building Specialist
#iX 58 Yeo Han Kiang

R1TH
Venue Marketing

EEMITHR Senior Executive
E{EE Chang Jia Jun, Iris



IS 35t
ACKNOWLEDGEMENTS

BANE A LS #7732 H S BN ETINEE R E AL 5 H 0 A B

We wish to thank the media and all who have contributed
to the Singapore Chinese Orchestra in one way or another.

SUPPORTED BY

——
= , tote
= —— mCC board
NATIONAL ARTS COUNCIL Ministry of Gulture, Gommunity and Youth S
SINGAPORE Giving Hope
Improving Lives
OFFICIAL RADIO STATION
OFFICIAL AIRLINE
SINGAPORE
AIRLINES
OFFICIAL PAYMENT PARTNER
\
O MIRAEFARRAA
Singapore Chinese Orchestra Company Limited
sco 7 Shenton Way Singapore Conference Hall Singapore 068810
LKA WWW.SC0.COM.Sg | SCo@sco.com.sg

97008 7
Singapore
Prestige

Brand Award 14

Winner, SPBA - Special Merit



