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We aspire to be a world renowned Chinese Orchestra with a uniquely

Singaporean character
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To inspire Singapore and the World with our music

18 3R B K B Strive for excellence in our performances
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- Composed by Wang Chenwei
v, EEERE CHSBRIED FIRBAE
i DIYIN SHENG CONCERTO Composed by Wang Chenwei
“TAOYUAN WONDERLAND”
I: ik i YONG’AN FISHING PORT
11: /NSRS XIAOWULAI WATERFALL

II1: k1t ¥ SEAS OF LUPINS
IV: 1743 SHIHMEN DAM

fREAE: AR
Diyin Sheng: Lim Kiong Pin

+  «HITH{E A > POSTCARDS FROM MACAO TR A
et Composed by Wang Chenwei
I: 1414 i A-MA TEMPLE
II: KHl4 MOUNT FORTRESS

II: Y F=FjH SENADO SQUARE
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18 CONCERTO FOR CHINESE PERCUSSION Composed by Wang Chenwei
“BRONZE AGE OF SHANG”

I: Wi B ER A

YUE - BATTLE AXE OF KINGS
II: B B B AR

JUE - WINE VESSEL OF ARISTOCRATS
I11: 5 ESARAE

DING - RITUAL CAULDRON OF SOVEREIGNTY

TR : B

Percussion: Benjamin Boo
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Singapore Premiere - ,}
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Approximate concert duration: 1 hour 10 minutes E
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Autograph session: There will be an autograph session after the concert.
Please exit to the Qing Foyer on the right to meet the musicians.

TR R SRR LU IT B R
Please scan the QR code to complete our audience survey and subscribe to the
SCO newsletter.

BOTET R P AT RIBIAEE -

No videography and flash photography are permitted in this concert.
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Chinese  Orchestra  (SCO),
inaugurated in 1997, is Singapore’s only

Singapore

professional national Chinese orchestra. SCO,
made up of more than 80 musicians, occupies
the Singapore Conference Hall, which is a
national monument. With Prime Minister
Lee Hsien Loong as its patron, SCO takes
on the twin role of preserving traditional arts
and culture and establishing its unique identity
through the incorporation of Southeast Asian

cultural elements in its music.

SCO has impressed a broadening audience
with its blockbuster presentations and is fast
establishing itself around the world. In 2009,
SCO made history by becoming the first
Chinese orchestra to perform in the opening
week of the Edinburgh Festival, and in 2010,
performed in Paris as part of the Singapour
Festivarts.

Well-known for its high performance standards
and versatility, SCO has toured various countries
and cities including Beijing, Shanghai, Xiamen,
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Nanjing, Suzhou,Macau,Hungaryand England.
'The year 2019 also saw SCO performing in Asia
Culture Centre, Gwangju, South Korea and
completing the Europe Concert Tour in Berlin
(Germany), Prague (Czech Republic), Forli
(Italy) and Ioannina (Greece). In August 2022,
an ensemble of 5 SCO musicians was invited
to Nuremberg (Germany) by the Nuremberg
Symphony Orchestra to perform at the Klassik
Open Air, an annual large-scale outdoor concert
that was attended by over 75,000 audience.
These international platforms provided SCO
with the opportunities to showcase its talents
and music, propelling it to the forefront of the

international music arena.

With its vision to be a world-renowned
people’s orchestra, SCO widens its outreach
by performing regularly at various national
parks, communities and schools. SCO also
commissions its own compositions. It is with
this vision that SCO continues to inspire,
influence, educate and communicate through
its music.
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Maestro Tsung Yeh began his tenure at the Singapore
Chinese Orchestra (SCO) as Music Director in 2002.
Under his leadership, SCO expanded its repertoire with
ground-breaking works such as Marco Polo and Princess
Blue — A Symphonic Epic (2002), and Admiral of the
Seven Seas (2005) and Awaking (2008).In 2013, Tsung
Yeh was awarded the Cultural Medallion; the highest
accolade in the arts. After stepping down from his
Music Directorship of 20 years with SCO, Tsung Yeh is
appointed as Conductor Emeritus of the organisation

from 1 January 2023.

With relentless vigour, Tsung Yeh pioneered and
developed SCO’s signature Nanyang music style,
infusing Southeast Asian elements and heritage
into symphonic works. Tsung Yeh put on a grand
display of Nanyang music during the National Day
Parade 2007, where he conducted an awe-inspiring
performance comprised of musicians from SCO,
Singapore Symphony Orchestra, Singapore Armed
Forces Central Band, Malay, Indian and Nanyin
ensembles. The Singapore International Competition
for Chinese Orchestral Composition (SICCOC) was
initiated by Tsung Yeh, and subsequently supported by
Prime Minister Lee Hsien Loong, to act as a platform
to educate and establish repertoire of Nanyang and
Singapore-inspired music.

Flying the Singapore flag high, Tsung Yeh has led
SCO on numerous international concert tours to great
acclaim. In March 2005, he led the orchestra on its
first tour to Europe at Barbican Centre in London,
'The Sage Gateshead and the Budapest Spring Festival.
History was made when Tsung Yeh led SCO to be the
first Chinese orchestra to perform in the Edinburgh
Festival. Since then, SCO’s international performances
have proliferated under Tsung Yeh’s guidance, touring
China, England, Hong Kong, Macau, Malaysia, and
South Korea. In 2019, Tsung Yeh led SCO on a wildly
successful concert tour in Europe, showcasing Nanyang
music to Berlin, Prague, Forli and Ioannina to standing
ovations at every leg of the tour.

As a highly sought-after conductor and music director,
maestro Tsung Yeh has worked with a myriad of
prestigious orchestras. He served as the Music Director
of the South Bend Symphony Orchestra (SBSO) in the
United States from 1988 to 2016, and was honoured
with the ASCAP Award in 1995. Upon his retirement
from SBSO, Tsung Yeh was presented the “Sagamore
of the Wabash Award” from the Indiana State — the
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highest honour given by the Indiana governor. The
mayor of South Bend City, Pete Buttigieg, also declared
7 May 2016 as “Tsung Yeh Day”. Maestro Tsung Yeh
is currently designated as Conductor Laureate by the
South Bend Symphony Orchestra Association.

He has also collaborated with reputable international
orchestras including San Francisco, Tucson and New
Haven Symphonies, Minnesota Orchestra, Calgary
and Rochester Philharmonic, the Royal Scottish
National Orchestra, and various orchestras from
China, Europe, Hong Kong, Japan, Taiwan, Russia and
Czech Republic. As part of the Conductors’ Mentor
Programme sponsored by the Chicago Symphony
Orchestra, Tsung Yeh worked closely with Music
Director Daniel Barenboim and Principal Guest
Conductor Pierre Boulez. Tsung Yeh was also the
former Music Director of the Northwest Indiana
Symphony Orchestra, Hong Kong Sinfonietta, and
the Exxon/Arts Endowment Conductor of the Saint
Louis Symphony Orchestra. He served as Resident
Conductor of Florida Orchestra and was the Principal
Guest Conductor of Albany Symphony Orchestra of
New York. Over the years, Tsung Yeh has made various
recordings under the HUGO, Delos and Naxos labels.
At the Shanghai Grand Theatre, Tsung Yeh conducted
the Shanghai Chinese Orchestra at the 2020 New
Year’s concert; organized and broadcasted by Tencent
to over 1.2 million audiences.

Back at his alma mater, Tsung Yeh is a guest professor
at the Shanghai Conservatory of Music. He has taught
conducting workshops hosted by the Conductors Guild,
The League of American Orchestras and the Musik
Hochschule of Zurich and is also active in conducting
masterclasses in China, Hong Kong, Taiwan and
Singapore. He was also appointed the Principal Guest
Conductor of the China Central Chinese Orchestra,
Wuxi Chinese Orchestra, Macao Chinese Orchestra,
Senior Researcher of the He Luting Chinese Music
Research Institute of the Shanghai Conservatory of
Mousic and a member of the Faculty of the International
Conducting Institute (ICI) in Czech Republic. In 2016,
he was selected as one of ten outstanding conductors by
the China Nationalities Orchestra Society. In the same
year, Tsung Yeh was also appointed as the Expert of
China Thousand Talents Programme.
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Wang Chenwei is the Composer-in-Residence
of the Singapore Chinese Orchestra, adjunct
faculty at the National Institute of Education
(Nanyang Technological University, Singapore)
and the Nanyang Academy of Fine Arts, and
also a council member of the Singapore Chinese
Music Federation. As Head of Research and
Education at The TENG Company, he is the
main co-author of 7he TENG Guide to the
Chinese Orchestra (2019), a 624-page book on

instrumentation and orchestration.

After graduating from Raffles Institution’s
Gifted Education Programme with seven
awards, obtained his
Magister Artium (five-year Master of Arts)
with distinction and an Honorary Award

academic Chenwei

(Wiirdigungspreis) from the University of
Music and Performing Arts Vienna, where he
studied composition and audio engineering
under a scholarship from Singapore’s Media

Development Authority.

Chenwei’s compositions have been performed
in Mainland China, Taiwan, Hong Kong,
Macao, Singapore, Malaysia,  Austria,
Germany, the USA, Canada, Australia and
New Zealand. His
include the Erhu concerto set piece Charms
of Taipei for the Taipei Chinese Instrumental
Competition, Postcards from Macao for the

notable commissions

Macao Government’s Cultural Affairs Bureau,
38 works for the Singapore Chinese Orchestra
(SCO), four Singapore Youth Festival set pieces
for Singapore’s Ministry of Education and four
National Piano and Violin Competition set
pieces for the Singapore Symphony Orchestra
(SSO). The SSO also performed his symphonic

compositions at two National Day Concerts.

At age 17, Chenwei composed 7The Sisters’
Islands, a symphonic poem which won the
Singapore Composer Award at the 2006

Singapore International Competition for
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Chinese Orchestral Composition. Chenwei’s
Confluence was broadcast on Chinese Music
Banguet (Guangdong TV, 2019), and SCO’s
video of this piece was shared by Singapore’s
Prime Minister Lee Hsien Loong on his
Facebook page and at the National Day Rally
2022. Additionally, Chenwei’s compositions
have been the subject of journal articles and
theses at tertiary institutions in Mainland

China, Taiwan, Macao, Singapore and the UK.

Chenwei has adjudicated Singapore’s National
Chinese Music Competition, the Singapore
Youth Festival Arts Presentation, the Taipei
Chinese Instrumental Competition and the
Nanyang International Music Competition.
He has also been an examiner for the Nanyang

Academy of Fine Arts.

Chenwei’s efforts in composing, conducting,
playing 12 musical instruments and writing
in 12 languages were featured in the 2009
Singaporean TV documentary Extraordinary
People. He received the Young Outstanding
Singaporeans award from Junior Chamber
International in 2011 and the Top Local
Classical Music award from the Composers and
Authors Society of Singapore (COMPASS) in
2022.
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An active and highly sought-after performer,
Benjamin Boo joined Singapore Chinese
Orchestra (SCO) as a percussionist in March
2018. In October 2022, he was promoted
to Percussion Principal. Benjamin is also
the Co-Founder and Ensemble Principal of
Reverberance.

Benjamin started learning piano from his
parents at age 3. He was first exposed to
Chinese percussion at age 9 when he joined
his primary school’s Chinese Orchestra. A year
later, he studied Chinese percussion with the
current SCO Principal Conductor Mr. Quek
Ling Kiong and picked up Western percussion
with Mr. Ngoh Kheng Seng (SCO) under
Mr Quek’s recommendation. In 2007, he studied
Western percussion at the Nanyang Academy
of Fine Arts (NAFA) under the National Arts
Council Georgette-Chen Bursaries Award.
Benjamin attained his Diploma in Music
Performance in 2010, under the tutelage of
Mark Suter (Associate Principal, Percussion,
SSO). He then furthered his studies in Music
Theory under Cultural Medallion Recipient
Mr. Phoon Yew Tien. In 2014, Benjamin
graduated with First-Class Honours for his
Bachelor of Music (Hons) through the NAFA-
RCM joint degree programme.

He graduated from the Royal College of
Music (RCM, London) with a Master of
Performance (Distinction) in 2016, with the
support of the Neville Wathen Award. He was
taught by renowned percussionists including
David Hockings, She-e Wu, Matt Perry, and
Ralph Salmins. His unique experiences in
traditional Chinese percussion allowed him
to teach and perform traditional Chinese
percussion with RCM’s percussion department.
He also performed with The Philharmonia,
Royal Philharmonic Orchestra, the Musical
“Motown”, and the BBC Symphony Orchestra,
with exclusive training under the BBCSO
Pathway Scheme 2014 — 2015 in London.
Benjamin  proudly  endorses  Innovative
Percussion, as well as Pantheon Percussion.
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Lim Kiong Pin is a Diyin Sheng player in
the Singapore Chinese Orchestra. His areas
of expertise include performance, conducting,
coaching, and composition. He learnt to play
the Sheng during his secondary school years,
with Mr. Ng Tok Tsai as his mentor. He also
studied Suona performance with Mr. Lee Heng
Quee, Mr. Jin Shiyi, and Mr. Ding Huaicheng.
Since the age of 15, he has performed regularly
with  the Chinese
Orchestra Singapore
Chinese Orchestra). He became a full-time
member of the People’s Association Chinese

People’s  Association

(predecessor of the

Orchestra in 1996 and joined the Singapore
Chinese Orchestra in 1997.

For music composition, he studied harmony
with Mr. Phoon Yew Tien and Mr. Tan Chan
Boon. His notable compositions include Dark
Sky Blues (wind and percussion ensemble),
Rhythm of Drums (2001 National Day Parade),
Owerture 2004 (SCO’s Mega Concert), Bali
Dreams (ensemble) among others. In 2002,
he received a cultural scholarship from the
Singapore Hokkien Huay Kuan to attend a
conducting workshop in the Czech Republic,
where he studied under mentors such as Tsung

Yeh, Johannes Schlaefli, and Kirk Trevor.
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Dreams are the light that guides our souls,
inspiring us to reach our goals. Dreams are the
wings that give us flight, soaring up high with
all our might.

For Our Dreams is a composition blending
classical and contemporary musical styles from
East and West. The melody is full of vigour
and vitality, encouraging youths to forge ahead
with determination.

The first section is fast and resolute. With
steadfast heart and spirit true, our dreams we
set out to pursue. With grit, we face the storms
of life, and navigate the waves of strife.

'The second section is slow and lyrical. Longing
for a brighter tomorrow, we face the future
without sorrow. For every aspiration we hold,
is a story waiting to be told.

The third section recapitulates the first and
builds up to a rousing finale. Our hearts aflame
with passion’s fire, we chase our dreams and
never tire. So let us fight for what we believe,
with perseverance, we shall achieve!

This piece was commissioned by the Taipei
Chinese Orchestra and premiered in 2021 by
its Youth Orchestra.
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Commissioned by the Taoyuan Chinese
Orchestra, Taoyuan Wonderland presents the
spectacular scenery of Taoyuan City, Taiwan,
through four sections.

I Yong'an Fishing Port: 'The slow wave-like
notes of the Diyin Sheng allude to sunrise at
Yong’an Fishing Port. The music accelerates
into the main theme, which depicts the
bustling of boats and seafood merchants.

II. Xiaowulai Waterfall: Rapid scales and
arpeggios describe cascading water splashing
against the waterfall’s rocks.

III. Seas of Lupins: 'The lupin, a flower
symbolising motherhood for the IHakka
people, blooms every February in Longtan
District, Taoyuan, turning the meadows into
seas of gold. The grace and beauty of the lupin
are represented by the dance-like tune.

IV. Shihmen Dam: 'The grandeur of the
Shihmen Dam and the picturesque scenery
of the Shihmen Reservoir are depicted by
the majestic music, building up to a climactic
conclusion.

As the Diyin Sheng mainly plays an
accompaniment role in Chinese music, parts
written for it are usually simple. The composer,
himself a Diyin Sheng player in his schooling
days, sought to develop new techniques that
maximised the capabilities of the instrument’s
keyboard. With numerous fast notes and
polyphonic passages, Tuaoyuan Wonderland
can be considered the first virtuosic concerto

composed for the Diyin Sheng.
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POSTCARDS FROM MACAO

TR EAE
Composed by Wang Chenwei
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Postcards present symbolic images of a place. On the
back, tourists write about their personal experiences,
conveyed to acquaintances worldwide. In a similar
spirit, the composer uses citations of musical motifs
symbolic of Macao to paint a unique musical portrait
of Macao’s culture and history.

The first movement 4-Ma Temple narrates the story
behind Macao’s most renowned temple. In fact,
Macao’s name is derived from a-maa-gok, a native
name for the temple.

1. Melody of the Waves portrays the picturesque natural
scenery of Macao’s coast, with figurations from the
Cantonese tune Autumn Moon over the Calm Lake.

II. Hurricane at Sea depicts a Hokkien ship encountering
a hurricane in the waters of Macao, drawing motifs
from the Hokkien folk song Darkening Sky.

III. Miracle of A-Ma uses Guzheng glissandi to
symbolise the appearance of the tutelary deity of
seafarers on Barra Hill, guiding the ship to safety.

1V, Worship of A-Ma combines the motifs from Autumn
Moon and Darkening Sky in counterpoint, representing
the grateful Hokkien seafarers establishing a temple

to their saviour.

The second movement Mount Fortress narrates the
1622 Battle of Macao, using motivic material from late
Renaissance organ pieces by a Dutch and a Portuguese
composer.

L Inwasion of the Dutch, built upon motifs from the
Fantasia Cromatica and Toccata in A minor by Jan
Pieterszoon Sweelinck, expresses Dutch ambition in
capturing Macao to secure trade in East Asia.

II. Defenders of Macao represents people from all walks
of life uniting against the invaders as Macao lacked a
garrison army. The theme is derived from the Primeiro
Tento do Primeiro Tom (First Tento of the First Tone)
by Manuel Rodrigues Coclho. (The fento is a type
of organ composition unique to the Portuguese and
Spanish Renaissance.)

III. Battle of Macao depicts the clash of the two sides
through the contrapuntal juxtaposition of the Zovccata
motif and the Zenzo motif.
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IV, Repulsion of the Invaders pits the Tento motif
against the descending semitone motif of the Fantasia
Cromatica, representing Macao's victory over its vastly
more powerful opponent. The movement ends in a
celebratory mood with organ-like cadenzas by the
Sheng group.

The third movement Senado Square refers to the
renowned square at the centre of Macao’s cultural and
political life since its founding.

I Introduction cites a motif from the fado march Lisboa
é Assim ("Ihis is Lisbon), which is sung by the Macanese
as Macau sam Assi (This is Macao) with new lyrics in
Patua (Macanese creole). This citation embodies the
core significance of Postcards from Macao — to create a
feeling of “this is Macao” through music.

II. Saudade cites the opening motif from Macau
Terra Minba (Macao My Land), a 1970 Portuguese
song by the Macanese songwriter Rigoberto Rosirio
Jr. Saudade, an emotion prominently portrayed in
Portuguese culture, is often deemed an untranslatable
word representing a deep nostalgia or melancholic
longing.

The Liugin and Pipa play accompaniment figurations
in the style of the Portuguese guitar.

III. Transition is a section imitating the style of
traditional Portuguese fado music. The melody
accelerates and brightens, like a film changing from
monochrome into colour.

1V. Fusion is a fado march comprising motifs from
the Cantonese tunes Thunder in Drought and Autumn
Moon over the Calm Lake. This hybrid of Portuguese
and Cantonese music encapsulates the confluence of
the two cultures in Macao and brings the piece to a
grand finale.

This composition was commissioned by the Cultural
Affairs Bureau of the Macao S.A.R. Government and
premiered by the Macao Chinese Orchestra in 2019,
the 20th anniversary of Macao’s return to China.

13
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CONCERTO FOR CHINESE PERCUSSION
“BRONZE AGE OF SHANG”

FIR A
Composed by Wang Chenwei

14

=T ZAEMKEEHANEHE T T HE
RBLE: HEXMEMRS. WAMGTZ
R, g, ERAS, £ bR
SCHIX R DLIE . A4 B R A S R
Zikh. EHESUEILELHE HYbE <7
AL & > AR & . QI 7 X H Lk
IRIT d R E W = DI=ARE
WE =M, EIREYE H .

B RE B BEREGE

Wy Alay, REEEFEN. ATHi+
AL, WEMANEE, X85S i
W, T TWeKZ8) M8 TENNE
El. IR 2R 78 I K54 1
W <FRE - FM - K> TR “RER
T, ARERM. Wk Bz, MEREE

R AT FR R R SR e, R

MLV IR R o SR BA A AR i A B A4 S 2%
i, I DU FERA D

Three thousand years ago, the Shang Dynasty
bequeathed two cultural treasures to China: the
oracle bone script and Chinese bronzeware. The
exquisite craftsmanship and design of Shang
bronzeware bear witness to the illustrious
history of ancient China. Inspired by an
exhibition of Shang Dynasty ritual objects and
musical instruments at the National Palace
Museum in Taipei, this concerto exclusively
teatures Chinese percussion instruments. It
evokes the grandeur of the Shang Dynasty
through three movements, each themed after
a type of bronzeware.

First Movement: Yué — Battle Axe of Kings

The Yué¢ was a weapon that doubled as a
ceremonial object, symbolising a king’s military
command. This movement depicts King Tang
of Shang rallying his vast army to campaign
against the ruthless King Jié of Xia in 1600
5@

The soloist performs on the Datinggu (bass
drum) and Pidigt (arrayed drums) while the
wind instruments carry the melody. To evoke
the clash of weaponry, the orchestra musicians
strike with wooden sticks and stomp their feet
to portray infantry drills.
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Second Movement: Jué — Wine Vessel of
Aristocrats

The Jué was a wine vessel used by rulers
and aristocrats on occasions such as forging
alliances, going out to war and celebrating
victories. This elegant and relaxed movement
conjures images of a palace banquet with
intermingling winecups and graceful dancers.

'The soloist plays rhythmic figures with relative
pitches on suspended Chinese cymbals and
gongs. Bamboo clappers are used in the middle
section. At the beginning and end, the soloist
presses a cymbal on a gong while playing
tremolo on the gong to imitate the sound of
pouring wine. Plucked string instruments
are featured for the melody, incorporating
techniques like slides, pitch bends and

harmonics.

Third Movement: Ding — Ritual Cauldron of
Sovereignty

The Ding, a cooking vessel, became a ritual
and ceremonial object symbolising a country’s
sovereignty and was adorned with ancient
Chinese characters engraved in the bronze
script. The movement’s main motif, “D-G-A?,
comprises three notes separated by the musical
interval of fourths, symbolising the ancient
three-legged and four-legged Ding.

The soloist plays the Bianzhong (pitched
bells), Yanlué (pitched gongs), Huapéngt (low
drum), Xidochd (small cymbals) and Fénglué
(thin gong). Some segments involve one hand
playing pitched notes on the Yunlué and the
other hand simultaneously playing unpitched
rhythmic accompaniment on the drum. The
main theme, presented by the bowed string
instruments, is stately and dignified, portraying
the vast and prosperous lands of the Shang

dynasty.
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A highlight of this movement is the recitation
by the orchestra of a verse from the poem
The Swallow from Poetry Classics: Shing Odes
using Old Chinese pronunciation (a scholars’
reconstruction of Chinese pronunciation three
millennia ago). The meaning of the verse is as
follows:

Heaven mandated the swallow,

1o descend and give birth to the Shang,
Dwelling in Yin, a vast state.

God appointed the martial Tang,

1o secure the kingdom great.

Commissioned and premiered by the Taipei
Chinese Orchestra in 2019, this piece has since
been performed by several other orchestras,
including the Taoyuan Chinese Orchestra,
Kaohsiung City Chinese Orchestra, and
Beijing Chinese Orchestra.
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We pride ourselves as Singapore’s only professional Chinese Orchestra. However, keeping up with the title is
easier said than done. We know that it is insufficient to rely solely on governmental assistance to continue on
with our endeavours. Hence, it is necessary for us to engage you in the work we do, so that SCO will continue

to serve the nation to its fullest. We welcome your generous contribution to the SCO. Every dollar goes into
enabling SCO to create better programmes accessible to you and everyone. Donations are entitled to 2.5 times tax
deduction. You may make your donation through the following channels:

SCO GIVING.SG _— hincee orchest
ﬁ{iﬂﬁﬁ G1V1ngSG i&ﬁ www.glwng.sg smgapore chinese-orchestra

W AR

PAYNOW/ UEN: 199603271D

BANK TRANSFER  Account Name: Singapore Chinese Orchestra Company Limited
PayNow / 4R47#5 0k Bank: Overseas Chinese Banking Corporation Ltd

Branch Address: Main Branch
Bank No: 7339

Branch No: 501

Account number: 501-347116-001

*Note £t :

Please send us your organisation/personal details within 3 working days after making
your donation if you need a tax-deductible receipt to be issued to you.

# @ PayNow $HFOF A BLSS BT, IBEILHUR I 3 TAEH N, J8HL4/ 4
AR (Il FALSH5) K BRATI 55 4 R e a2

BY CHEQUE Please make cheque(s) payable to “Singapore Chinese Orchestra”
S EIR R and mail it to:

TR X2 32 5 AT 4 “Singapore Chinese Orchestra”, 27 2 ¢
7 Shenton Way, Singapore Conference Hall, Singapore 068810

*Note &1:

Please send your organisation/personal details with the cheque if you would like a
tax-deductible receipt to be issued to you.

TR/ A NGERE CIHIE . TS ) 7 6 S5 e wr B bk £ ot . DLlsEgy
Big5 .

Kindly refer to the following link for the details required.

Www.sco.com.sg/en/support-us/sponsorship-donation

For any further enquiries, feel free to contact: Donations ($100 & above) will be acknowledged in the
BRI 360, HBR SR R house programme. Please inform us if you wish to remain
anonymous.

Ms Lim Fen Ni #£254¢ / Ms Deng Xiuwei X} 75 #;
Tel: 6557 4045 / 6557 4010 * Fax: 6557 2756 FRETT H A DT A R 10076 % BLE 360 A o
A BB AR B RAT.

Email: fnlim@sco.com.sg / dengxw@sco.com.sg
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HEi5#% PRINCIPAL CONDUCTOR
FFEE Quek Ling Kiong

nZE 151 CONDUCTOR EMERITUS
ZEW Tsung Yeh

Rl fF £ ASSOCIATE CONDUCTOR
2 EUFE Gay En Hui, Moses

B A1 AF: iih X
COMPOSER-IN-RESIDENCE
FEIRH Wang Chenwei

=¥ GAOHU
2 CREE )

Li Baoshun (Concertmaster)®

J (e ) R )
Zhou Ruoyu (Gaohu Associate Principal)

#fPEX Hu Chung-Chin
ZE % 14 Yuan

X R Liu Zhiyue

1% She Ling

VF 3 Xu Wenjing
#BAF] Zhao Li

—# ERHU
BN (CHITE)
Zhao Jianhua (Erhu I Principal)

RFR (CHILTE )
Zhu Lin (Erhu II Principal)

PSR (IR E )
Ling Hock Siang (Erhu I Associate Principal)

FEE I (CHIEIE )
Li Yulong (Erhu II Associate Principal)

%I Ann Hong Mui
FHIN4E Chen Shu Hua
HBE W Cheng Chung Hsien
W ECTE Hsieh I-Chich

Z 1% Qin Zijing

YL Shen Qin

44L&k Siok Li Chin, Deborah
12 2 Tan Manman
FZILAT Tao Kaili*

EI%F Yan Yan

KM Zhang Bin
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¥ ZHONGHU

PR (RS
Lin Gao (Principal)

A FE (B E )

Wu Kefei (Associate Principal)
W sEHE Chia Wan Hua
RVEJR Goh Cher Yen
RefER Goh Hock Jun, Shunta
KM Neo Yong Soon, Wilson
EMA Wang Yi-Jen
FE# Pl Wong Qin Kai

K#EZE CELLO

e CE)
Xu Zhong (Principal)

ot (@IERE)

Tang Jia (Associate Principal)
Fi%& Dt Chen Ying Guang, Helen
57 Huang Ting-Yu
WEHEH] Ji Huiming
i 7 Poh Yee Luh
LR Sim Lian Kiat, Eddie
TR HH Xu Xuena*

k&3 DOUBLE BASS
kit (E 5
Zhang Hao (Principal)

23 Lee Khiang
% Qu Feng

F I EE Wang Luyao*
B H Yeo Zeng Ying

#% YANGQIN
BEH (EW)

Qu Jianqing (Principal)
IR Ma Huan

E& PIPA
Ao (E R
Yu Jia (Principal)

5 R IG Goh Yew Guan
FWi %% Tan Joon Chin
aRAR Zhang Yin
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A fEEH Seetoh Poh Lam
KB Zhang Li

i ZHONGRUAN

TRENE (E )
Zhang Ronghui (Principal)

HZ E Cheng Tzu-Ting

522 Foong Chui San

#F R Koh Min Hui

8 /864 Ngeow Si Ming, Jonathan

=5% / "t SANXIAN / ZHONGRUAN

W (ZEE)
Huang Guifang (Sanxian Principal)?

KBt DARUAN
¥ 3L Chan Jing Wen, Kenny

50 Jing Po

% HARP
RMEL Liang Guoting, Fontane

W% / 4T GUZHENG / PERCUSSION
VR CGEZRIE )
Xu Hui (Guzheng Associate Principal)

i QUDI
FrEH T ER
Yin Zhiyang (Dizi Principal)”

Z2R W Lee Jun Cheng

## BANGDI
MAEH Lim Sin Yeo
oyc L Ng Wei Xuan

K##/##H DADI/XINDI
% K4 Phang Thean Siong
B Zeng Zhi

&% GAOYIN SHENG
B CEFE)

Guo Changsuo (Sheng Principal)
F 25 Ong Yi Horng

H1 &% ZHONGYIN SHENG
FB# % Cheng Ho Kwan, Kevin
0 Hi Yang Sin-Yu

k%4 DIYIN SHENG
AR Lim Kiong Pin
FEIL Leong Jia WenA

H Wi GAOYIN SUONA
i S (/)
Jin Shiyi (Suona / Guan Principal)

s (RIE R
Chang Le (Associate Principal)

b E Wi ZHONGYIN SUONA
ZEHkE Lee Heng Quee

7N Meng Jie

WHE W CIZHONGYIN SUONA
HEYRIN Boo Chin Kiah

K= Wi DIYIN SUONA
XYL Liu Jiang

# GUAN
KA Zhang Shuo

T 5 PERCUSSION

RRE:F (B )
Boo Chong Wei, Benjamin (Principal)

iR RIS
Tan Loke Chuah (Associate Principal)

#3012 Koh Wen Jun, Derek
fILER A Ngoh Kheng Seng
TLE K Shen Guogin
35 Teo Teng Tat

{E 17 BH Wu Xiangyang

@ (Fi5%) Section Leader (Strings)
# K (54%) Section Leader (Plucked Strings)
WK (A 59T ) Section Leader (Winds &

Percussion)

* %25 Not in Concert
A B JEHZER Guest Musicians

PR (B e R S R E )

B TR T BT HES

All musicians’ names (except principal & associate
principal) are listed according to alphabetical order

BT EE R, GRS v
All information are correct at the time of publishing
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22

AR
ARTISTIC PLANNING

S (EARER)
Manager (Artistic Planning)

K% Teo Shu Rong

BYBRZE L (EARRR)
Assistant Manager (Artistic Planning)

JEB#E Kng Eng Chuan

FHREPATE (SRR
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AT CRIE) Executive (Procurement)

2 Ng Kee Yan, Keleen

F%BIBEE (CRI) Senior Assistant (Procurement)

H ZJE Peck Yin Ni, Jessica

A T3R5 47 8

HUMAN RESOURCE & ADMINISTRATION

28 (N J)% %) Manager (Human Resource)
¥ Ki Pang Qin Wei

ByERZEEE (URHI$5%)
Assistant Manager (Orchestra Affairs)

PRIEH Lim Wan Ying

ByERZHE (f7B) Assistant Manager (Administration)

FARIFIH Tan Li Min, Michelle

HUTR (N %) Executive (Human Resource)

R4 Lim Chui Hua, Julie

17 i 1% 1%
MARKETING COMMUNICATIONS
ByPRZT (7816 HE)

Assistant Manager (Marketing Communications)

T e A
% Wi Law Li Yan, Rowene

FRINAT B (T IEm)

Senior Executive (Marketing Communications)
R Ma Yaxin
kA Tan Yuh Jiun
R (1THE %)

Senior Assistant (Marketing Communications)

J& 546 Chow Koon Thai

03 [ K 35 4F A2 UK
SINGAPORE NATIONAL YOUTH
CHINESE ORCHESTRA

BYBRZE RN I K 5 a4 R )
Assistant Manager (SNYCO)

ZE{##% Lee Poh Hui, Clement
PRI Lim Simin, Joanna

AR
VENUE MANAGEMENT

BhERgE (7=l BE)
Assistant Manager (Venue Management)

MK Lim Jia Jin, Eugene
RS Y& R Senior Building Specialist

L Yeo Han Kiang

=T
VENUE MARKETING

FHEPATE (25174)
Senior Executive ( Venue Marketing)

&HH Chang Jia Jun, Iris

FRBIE (£354748) Senior Assistant (Venue Marketing)
JAFi i Chow Lai Kei, Jasmine



#
i

2

CHARMS OF
NANYANG I

[E3]
¥
FT N [E B 4 5= AF B K ZFE 2015 Z
Ye
[

15 22 1E i

Singapore International Competition for
Chinese Orchestral Composition 2015
Winning Compositions

CONDUCTOR EMERITUS
TSUNG YEH

Listen to

e CHARMS OF
e, . NANYANG II

on Spotify now!

Q Singapore Chinese Orchestra

ll e © spotify  €MUSIC



BE OUR FRIEND OF SCO
RARR

Join us as Friends of SCO!

=HEWERN R R ARG E B5RKES

Enjoy special discounts Get complimentary Be invited to
for SCO concert tickets tickets upon sign-up SCO friends gathering

sco | P w

TSUNG YEH




A5 5
ACKNOWLEDGEMENTS
FAE BT B AR T3 TSRS 1 BOET M 42 R B RIS 5 e D N 805 .
We wish to thank the media and all who have contributed to the
Singapore Chinese Orchestra in one way or another.

SUPPORTED BY

tote
mcCr ==  oad TEMASEK

SIMG.APORE Giving Hope
Improving Lives

OFFICIAL AIRLINE

SINGAPORE
AIRLINES

BE OUR FAN ON

<G| flof«]%]in

@SINGAPORECHINESEORCHESTRA

i

\
N #FmEERAERAE A

Singapore Chinese Orchestra Company Limited

SCO 7 Shenton Way, Singapore Conference Hall, Singapore 068810
N LR E WWW.5C0.com.sg | Sco@sco.com.sg

—

B —
g —


https://instagram.com/singaporechineseorchestra

