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12.10.2024 (SAT) 7.30PM BiE. RERE Conductor: Moses Gay

W ERATRET RZF=#A: KK Diyin Erhu: Zhu Lin

SCO CONCERT HALL #F: H{EH  Dizi: Lim Sin Yeo
(FTERFH) GinKEE) RECEAR. TRTTH L
Festival Overture (Singapore Premiere) Composed by Zhu Jian'er,

Rearranged by Zha Taiyuan

(EHES) s, BEEBE
Garden Veils Composed by Ho Chee Kong,

Adapted by Phang Kok Jun
(AERERE) T RA{EH
Fantasia of the Western Regions Composed by Wang Yueming

K& Z#A: R 3R Diyin Erhu: Zhu Lin

F17{K 2 Intermission

GLimD» %, EERIEMH
Cascades Composed by Yu Xunfa, Qu Chunquan

®F: {EHF Dizi: Lim Sin Yeo

(X#) E2-Rd(d::
The Big Tide Composed by Wang Yunfei
SRPERMEE (L) FRKRE: pAp S
FEEE (GFREEE) Composed by Liu Changyuan

The Fifth Chinese Symphony “Light”,
Movement V: Towards the Light (Singapore Premiere)

BREEIHH2/A,

Approximate concert duration: 2 hours.

FHERSBBITREAES.

There will be a Meet the Artistes session after the concert. E E
EERA R, oy

Please scan QR code to complete our audience survey and subscribe to SCO newsletter.

ENEE FL PR REMAKEY. [m] =

No videography and flash photography are permitted in this concert.
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Singapore Chinese Orchestra
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Founded in 1996, the Singapore Chinese Orchestra (SCO)
is Singapore’s only full-time professional Chinese orchestra.
With more than 1.5 million music lovers every year who
attend its concerts or tune in to its digital streams, it is
renowned for its excellence in traditional Chinese music
as well as its unique Singapore flavour.

More than 80 musicians comprise the SCO, which is
located at the Singapore Conference Hall in downtown
Singapore. It is helmed by Principal Conductor Quek
Ling Kiong, who took over the baton in 2023 from Music
Director Tsung Yeh (2002-2023; named Conductor
Emeritus in 2023).

Over the years, the SCO has toured major cities in Asia
and Europe, such as Beijing, Shanghai, Hong Kong, and
London. Notable appearances include critically acclaimed
concerts in 2007, 2018, and 2023 at the China Shanghai
International Arts Festival, a 2019 performance in Gwangju,
South Korea, as well as a European concert tour that year
to Berlin, Prague, Forli (Italy), and Loannina (Greece). In
2022, its musicians travelled to Germany to perform with
the Nuremberg Symphony Orchestra at Klassik Open Air,
playing to more than 75,000 people.
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In the spirit of cross-cultural collaboration, the SCO recorded
Butterfly Lovers with Grammy Award-winning violinist Joshua
Bell in 2018. The recording broke into the United Kingdom’s
Official Specialist Classical Chart Top 20 when it was released
in 2023 — a first for a Chinese orchestra.

Besides being a National Arts flagship company, the orchestra
draws on a wide range of musical influences from Singapore,
Southeast Asia and beyond. MEPAAN, a production staged in
conjunction with Sarawak-based creative agency The Tuyang
Initiative for the 2022 Singapore International Festival of Arts,
combined stirring orchestral strains with haunting indigenous
melodies. The orchestra also continues to commission original
compositions, as well as arrangements of works from different
genres, such as pop, jazz, Western classical music, and folk
tunes of other ethnic groups.

In keeping with its standing as a “People’s Orchestra”, the
SCO is committed to fostering a love for traditional Chinese
music among the wider public. Through extensive education
and outreach programmes, including community concerts,
workshops, and competitions, it nurtures the next generation of
musicians and listeners. The Caring Series, launched in 2007,
has brought the healing power of music to people in hospitals,
hospices, and elderly homes. The orchestra’s musicians also
perform regularly at schools, and work closely with the Singapore
National Youth Chinese Orchestra (SNYCO).

The SCO has published several books on its history and
outstanding musicians. The People’s Orchestra (2016) looks
back on the ensemble’s first two decades as a professional
orchestra, and SCO Hidden Gems was released in 2021 to mark
its 25th anniversary. That same year, the orchestra launched
a Digital Archival Portal, a repository of house programmes,
music scores, recordings and more, which will support
academic research.

Through these efforts, the SCO continues to further its

mission as a top Chinese orchestra that will inspire and inform
generations of music lovers for decades to come.

BE OUR FAN ON

o»f@E®in

@singaporechineseorchestra
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#8A Ling Kiong

Quek Ling Kiong is the first Principal Conductor of the
Singapore Chinese Orchestra (SCO) to have been born and
bred in Singapore. Widely hailed as the “People’s Conductor”,
he has more than 25 years of professional musical experience
under his belt. He assumed the role of Principal Conductor
in 2023, after a decade as its Resident Conductor.

He began his journey with the SCO in 1997 as its Percussion
Principal after graduating from the Shanghai Conservatory of
Music. A rising star, Quek went on to earn the Singapore
National Arts Council’'s (NAC) prestigious Young Artist Award
in 2002. As his focus shifted to conducting, he became SCO’s
first Conducting Assistant in 2003, before heading to the
Zurich University of the Arts where he obtained a diploma in
advanced studies in 2008. He took up the baton as the SCO’s
Associate Conductor upon returning.

Quek is active in the international music scene, with a robust
reputation beyond Singapore’s shores. He has guest-conducted
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esteemed Chinese orchestras such as the Shanghai Chinese
Orchestra, Guangdong Chinese Orchestra, and the Hong
Kong Chinese Orchestra. He also conducted symphony
orchestras in the Czech Republic during a residency in Europe.
Well-versed in the musical cultures of East and West, he counts
maestros Tay Teow Kiat, Xia Feiyun, Tsung Yeh, Johannes
Schlaefli, Marc Kissoczy, Jorma Panula and Kurt Masur and
Kirk Trevor among his diverse mentors.

Besides helming one of the world’s leading Chinese orchestras,
Quek is also passionate about education. He is the Music
Director of the Singapore National Youth Chinese Orchestra
(SNYCO) and has conducted it since 2004, taking it on tours
to the Tainan International Arts Festival, Hsinchu Chinese
Music Festival, and other cities. As Principal Guest Conductor
of Singapore’s Ding Yi Music Company (2016-2022), he also
conceptualised the Ding Yi Chinese Chamber Music Festival
and the composition festival Composium.

Quek is known for his bold, charismatic approach to conducting
and bringing Chinese orchestral music to the masses through
innovative programmes and storytelling. He led the SCO
ensemble in sold-out and acclaimed shows such as the Young
Children’s Concert, Young People’s Concert, Mother’s Day
Concert, and Concert-In-Progress. In line with his desire to
bring music to all, he became the Artistic Director of Singapore
and Hong Kong’s largest inclusive orchestras — The Purple
Symphony and True Colors Symphony — in 2015 and 2019
respectively.

His achievements have garnered him accolades such as the
NAC Cultural Fellowship (2013) and the Meritorious Award
by the Composers and Authors Society of Singapore (2016).
The Quek Ling Kiong Arts and Culture Scholarship was also
established at the Singapore Management University in 2019
in honour of his contributions to the arts.
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Hailed by The Straits Times as an “excellent young conductor”,
Moses Gay's first foray into conducting began at the age of
16, where he earned great praise from renowned Chinese
conductor Ku Lap-man while conducting Phoon Yew Tien’s
The Forge Ahead. Since then, he has developed into an
outstanding musician, graduating with First Class Honours
from the Nanyang Academy of Fine Arts and obtaining a
Master’s Degree in Orchestral Conducting at the China
Conservatory of Music, both on full scholarship. Moses Gay
is currently appointed as Associate Conductor of Singapore
Chinese Orchestra (SCO), Music Director of National University
of Singapore (NUS) Chinese Orchestra, Conductor of (NUS)
Symphony Orchestra and Artiste Faculty of Yong Siew Toh
Conservatory of Music.

During the course of his study, Gay was privileged to receive
tutelage from eminent conductors such as Roberto Paternostro,
Martin Sieghart, Vance George, Mark Gibson, Leon Gregorian,
Wolfgang Doerner and Marc Trautmann in various
masterclasses and as their assistant, received positive reviews
from all.
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Gay was mentored by Alexander Polischuk at the Saint
Petersburg State Conservatory in Russia and throughout his
postgraduate course, received tutelage from Professor Youging
Yang and Tsung Yeh. While studying at the Conservatory in
2011, he was appointed as SCO’s Conducting Assistant, and
also held the position of Assistant Conductor at the China
Youth Philharmonic Orchestra.

In 2024, Gay was invited by Macau Chinese Orchestra as Guest
Conductor for their “Summer Vibes” Elites Concert.

Gay has also been honoured to study with the late erhu doyenne
Min Huifen and erhu master Zhang Shao. Gay is also currently
Executive Member of the Singapore Hugqin Association. He
owes his musical journey to Zhang Yuming, to whom he
expresses his heartfelt gratitude.
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Zhu Lin started studying erhu at the age of five under Xu Bu
Gao of the Nanjing School of Performing Arts. In 1981, he
gained entry into the affiliated school of Beijing China
Conservatory of Music where he studied under renowned
musicians like Li Da Zhong, Nie Jing Yu and Liu Chang Fu.
Subsequently, Zhu Lin entered the China Conservatory of
Music, furthering his music studies with An Ru Li and
simultaneously studied Cantonese music with Liu Ming
Yuan.

In 1990, Zhu Lin held his debut solo performance at the
Beijing Concert Hall. The performance was recorded and
broadcasted over the China Central Television network. In
1997, he joined the China Central Chinese Orchestra and
served as the Orchestra’s Deputy Concertmaster. Zhu Lin
went on to receive top honours at the National Competition
and International Competition in 1993 and 1995 respectively.
In 1997, Zhu Lin joined the Singapore Chinese Orchestra
and currently serves as an erhu II Principal. He has released
many solo recordings and has also given premiere
performances of many erhu pieces. In 2006, Zhu Lin
premiered L. Subramaniam’s Double Concerto for Erhu and
Violin alongside the India’s renowned “Father of Violin” — L.
Subramaniam himself. He has also been invited to give talks
at the National Taiwan University of Arts, Shanghai
Conservatory of Music, China Conservatory of Music. Zhu
Lin is currently the guest professor of the China Conservatory
of Music.
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A versatile homegrown dizi musician, Lim Sin Yeo joined
the People’s Association Chinese Orchestra as a full-time
musician in 19779 and is currently the dizi musician with the
Singapore Chinese Orchestra. He is also the vice president
of the Dizi Society. He has represented Singapore to perform
as a soloist in China, Europe, Australia, Japan, Hong Kong,
Taiwan, West Malaysia and Egypt. His performance was
highly commended by the Chinese orchestra circle.

Lim Sin Yeo has studied dizi performing skills and techniques
under the tutelage of various China dizi masters including
Yu Xunfa. In 1993, Lim Sin Yeo was awarded the National
Arts Council (NAC) Scholarship. He entered the Shanghai
Conservatory of Music and studied under dizi master Zhao
Songting. He put up a solo performance at the graduation
concert on the same year.

Lim Sin Yeo has always exhibited mastery of the dizi
techniques. His performances always come with a rich and
pleasant timbre. He attained Grade 8 in flute performance
awarded by the Academic British Royal School of Music.
Presently, he is an instructor at the Nanyang Polytechnic,
Nanyang Junior College and Maris Stella High School Chinese
Orchestras. Lim Sin Yeo has contributed much to the Chinese
orchestral music circle. He was the adjudicator in the
preliminary round of the first edition of Singapore Chinese
Music Competition in 2020.
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Curated by SCO Associate Conductor Moses Gay, "Towards the Light" reflects his personal outlook on light
as a source of inspiration for the human spirit. To Moses, light can exist in a multiplicity of forms—as dreams
sought-after at the end of the tunnel, as emotional courage when confronted by a new life chapter, and as his
own visions for the orchestra’s future. The programme, jointly contributed by soloists Zhu Lin, Lim Sin Yeo
and orchestral musician Kenny Chan, ruminates over both the past and future, and conveys the hope for all
to voyage through winds and waves in light.

The first piece, Festival Overture, majestically unveils the concert through the brilliant, penetrating declamations
of the suona family. This was renowned composer Zhu Jian'er’s first independent symphonic work created
in 1958 during his studies in the Soviet Union. It was then rearranged sixty years later by Zha Taiyuan for
the Chinese orchestra. The original overture brims with vivid ethnic essence and innovative zest unique to
the development of contemporary music in that period. Zhu's meticulous craftsmanship is largely demonstrated
through employing structural aspects of the sonata form, where various main themes undergo complex
transformations and displacements. At the same time, this also anticipated boundless prospects of East-West
musical integration. An intricate fugue based on the Allegro’s “march-like” theme particularly evinces his
flair for polyphonic writing, catapulting listeners into an immersive soundscape. The reappearance and
expansion of elegant melodies and characteristic “horse-riding” motifs eventually culminate into an optimistic,
emotional high, ushering in the future with resilience and hope.

In contrast to the energetic vitality of Festival Overture, Garden Veils by composer Ho Chee Kong is one that
recalls the soft, fuzzy edges of light and nature. It was originally written for the Singapore National Youth
Orchestra in 2007 and then adapted for the Chinese orchestra by composer Phang Kok Jun, whose work
sensitively captures the original gossamer and transparent sound world. In this version, a seeking, winding
melody emerging from the cellos blooms and unfolds gradually over time through a series of intimate
dialogues within the orchestra, like a light breeze gently rippling across emerald waters. Amid delicate layers
of mist and glow, one is led through a fantastical garden deeply enthralled. The beauty in Garden Veils is one
that is suggestive and even numinous, making it distinct from the ensuing works on the program. Its alluring
colors were what initially drew Moses to the music and further motivated him as a conductor to further
uncover contemporary gems that also encapsulate and luxuriate in the multifaceted sonic landscapes of the
Chinese orchestra.

The world’s first known diyin erhu concerto, Fantasia of the Western Regions, commissioned and premiered
in 2002 by the SCO, also featured Zhu Lin as the soloist. Similar to Festival Overture, the concerto is a cultural
glimpse into the human experience. With its bold exploration of the unique instrument’s features and
performance capacity, Zhu highlights the importance of this highly appealing and melodious piece in filling
the gap in the diyin erhu repertoire and paving the way for future pieces to come. These contributions, he
reminisces, were made possible through mutual collaborative processes undertaken with composer Wang
Yueming to uncover the instrument’s limitations and successfully realize the work. Moments in the concerto
where high register and swift tempo take precedence are especially challenging for the diyin erhu. One can
immediately recognize its naturally succulent and magnetic narrative voice in the passionate introduction



and exotically-flavored first section, while alternating vibrant “horse-riding” figurations between the instrument
and orchestra later further conjure a seemingly unbreakable and relentless human spirit. A moving melody,
invoked pensively by the guan in the third section, is then caressed into longer, yearning utterances by the
diyin erhu, before a grand, solemn finale climatically concludes this ardently heroic and patriotic work.

Dizi concerto Cascades, written by renowned dizi performer and composer Yu Xunfa in collaboration with
conductor Qu Chunquan in the 7os, is a symbolic work that illustrates the phenomena of drops running into
rivers, rivers running into seas. Most meaningfully, soloist Lim Sin Yeo, who greatly benefited from his earlier
studies with Yu, also gave the Singaporean premiere of this concerto during the orchestra’s inaugural concert
more than twenty years ago. Lim acknowledges that performing this concerto is paying homage to his teacher,
the “grandmaster” of the dizi world. Inspired by the magnificent Niagara Falls during Yu's tour with the
Shanghai Opera House Dance Troupe in 1977, the work significantly enriches performance techniques,
expressive and timbral capabilities of the dizi. For instance, surging waterfalls come alive in the iconic opening
through repeated, wide glissandi from the highest to the lowest note of the dizi. This technique, according
to Lim, is noteworthy for its idiosyncratic and virtuosic nature at the time of creation. Thriving on contrasts,
the concerto encompasses both solemn and graceful melodies, luxurious and light textures, alluring depictions
of mountains and rivers, playful imitations of droplets heard in Lushan Fairy Cave, and evocations of bird
calls and blooming flowers. These illustrations then coalesce into a zealous, unified song from the orchestra.
The eventual return of the introductory “waterfalls” brings full circle the harmonious relationship between
human and water, a bond further reinforced by the union of both nature’s grandeur and mystery in this
remarkable work.

Similarly inspired by rivers flowing into seas, The Big Tide, composed in 2018 by Wang Yunfei, is the final
work of the large-scale suite Qiantang River Melodies. As its finale, the piece dramatically extols the perpetual
roar of the “mother river” of China’s Zhejiang Province. What distinguishes it from Cascades is its compact
structure as a tone painting, where evolving musical ideas come together in stirring forth an affecting depiction
of persistent, ceaseless crashing waves. Amid this powerful imagery transpires a glistening and uplifting
string melody subsequently rendered with call and response, gradually forging an impassioned, collective
ode to Chinese civilization. In the coda, an animated, primeval percussion cadenza layered with independent
entrances finally heralds a climactic, exalted closure to this spectacular impression of the Qiantang River,
where its natural landscape and deep heritage basks in full, unreserved glory.

With waves and darkness conquered, the program’s central pursuit eventually materializes in the final work,
Towards the Light. As the fifth movement of Liu Changyuan’s Fifth Chinese Symphony “Light” written in 2020
inspired by humanity’s fight against the Covid-19 pandemic, it is a conclusive testament to the inexorable
human spirit in rising against, adapting to and overcoming great difficulty. In an interview with Suzhou
Chinese Orchestra director Pang Kapang, the original commissioner of the work, Liu reflects on the considerable
potential of the Chinese orchestra in exploring all-encompassing themes relating to the human condition
and destiny apparent in much large-scale symphonic music. Characteristic in his symphonic writing, Towards
the Light is the first movement he penned before the first four. With the foremost aim to invigorate, this finale

“recapitulates” and expands iconic themes from the preceding movements, such as the cataclysmic gush of
atonal mayhem symbolizing virus and fear in the second movement, The Demon Rages, and the tranquil,
introspective theme in the introduction of the first movement, Vibrant Life. However, Towards the Light takes
on a more experimental dimension with brief streaks of contemporary techniques, such as aleatoric gestures
and dissonant tone-clusters to personify the virus directly. A new, chorale-style dithyrambic ode at the end
exalting human triumph over adversity also magnifies the work’s luminous reverberance as both the finale
of a magnificent symphony and an exuberant program of rousing, heartwarming music.
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Rearranged by Zha Taiyuan

(FEFH) BRRKRFERRNZIE, REBLEHRGFLIESETRAER, BRRMACNE, K8
ERAZMAREEBEAREFAN, Rt EFl. AlERHMNRESEK, RREKREENSSIF °
BEMBMBSIK" . 50, BIED, EZ2ZL 9 ERROTRRTIAR, MEAMBRIEAARBEREEN
FIERE, RENEIFEMACHENER EXTHTIEREBERRARKEZRASEMRE, XA
EAPERERSROREERINERROTESKIR, FHIESEIRIEAEITFHIIER.

Festival Overture was composed by Zhu Jian'er when he was a student at the Tchaikovsky Moscow State
Conservatory. Part of the piece draws structurally from Dmitri Shostakovich's Festival Overture, yet Zhu's
creativity in bringing together symphonic composition methods and the pentatonic scale extensively
throughout his work gives this piece its distinctive Chinese orchestral characteristics. Zhu once described
the trumpet intro as "reminiscent of the suona". The primary and secondary segments depict the joyous
scene of a festive parade in a town square, layered with the lyrical melody of a romantic moonlit night.
Towards the end of the piece, the music livens up again in a depiction of glorious and brilliant flames. Dr.
Zha Taiyuan adapted this piece for Chinese orchestras. He seeks to use Chinese orchestral instruments to
highlight the dynamic and boisterous beats and energy of the original work in a way that each instrument's
beauty is well-complemented by its counterparts in other sections.

REEE(1922-2017)FE&5%E, DREMER, 1945FEMAHEERPER MFLRIE, RiELZE
LBAFHATERE.  195FRAREBEEARERRTES RERIEE, EERERTH
REFEEZE R LEHRRIR. RREREEISRIEBEE FEEFARRMECE RIEALE
320 R E SR R B 2R
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Zhu Jian'er (1922-2017), formerly known as Rong Shi, began his music education from a young
age. In 1945, Zhu joined the Frontline Theatre Company of the New Fourth Army, China-Soviet
Military Region. Later, he was transferred to the Music Department of the Shanghai Film Studio.
In 1955, Zhu furthered his studies at the Tchaikovsky Moscow State Conservatory, sponsored
by the Chinese government. Upon graduation, he returned to China and served in the Central
Studio of News Reels Production and the Shanghai Opera House. Zhu picked up contemporary
composition techniques through self-study and composed symphonic works. For his talents and
effort, he was engaged as the Composer-in-Residence at the Shanghai Symphony Orchestra.
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EAT-ERRFPEXFRF L. it L, AEHREREREZSRER R, FAMRTE
BRAEFRE. PEXFE. AXXUE. BFSATEREAZRFRHTEERE. NITFERITE
FRHEE BMREEPIINAEMEIEEEL, WHIR (LFEIL) B (PELHESE) FiRE,
ERHEEXFRABE. #HEAES RN, EXMNIFRIXERSEASIMNIAE AT NESE
REEH. IEEAAFEZRARERRL,

Zha Taiyuan obtained his Bachelor's, Master's, and Ph.D. degrees from the Department of Chinese
Literature at Feng Chia University, Taiwan. He is also an honorary member of the Phi Tau Phi
Scholastic Honour Society of Taiwan. His academic research interests include Chinese music
history, Chinese literature and popular culture. In recent years, Zha worked with the Saxophone
Ensemble and Percussion Ensemble from the College of Art, Jiujiang University, China. As part of
these collaborations, Zha adapted numerous renowned pieces across both Western and Chinese
genres, and conducted orchestral performances of his adaptations. Zha currently offers courses
such as Introduction to Literature and Guided Readings of Chinese Classics to his students. At
Jiujiang University, he is also an instructor of the College of Liberal Arts Choir, as well as that of
the university's debate team. He led the Jiujiang University College of Liberal Arts Choir to various
performance events organized by schools across Jiangxi province. Under his guidance, the choir
also won awards at the Jiangxi Tertiary Student Art Exhibition.
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Composed by Ho Chee Kong,
Adapted by Phang Kok Jun

AEXEERD, ERAZERRMBARE, £ RFNRESEZEREE—NFRRE. FROA
RMEREERE, FMERNFLBROEE—H. SHUNEREFE, A T XEEENTREERXL,
B ERBILEE, SARIET L.

The music in this piece is pastoral in nature, it keeps mainly to a diaphanous feel in the melodies and
harmony amongst the instruments. The texture of the work is varied much like the shifting misty shapes
that one may sometimes find in our gardens in the early mornings. And when the mystique-like mist
finally lifts itself, the unveiling garden scenery within the Garden City is often a sight to behold and a
memory to treasure.

TS RMNEE LK EHFRE FERBHIRRAES R EE, MEAEAFSERMEHERE
Y, EmBEEHR ST R LRE, RTIEf, MELEFEHBEFELTEHRR. tE2HMN
WIEMRMSHEIMSER, RtEEHINEERASHNEZAEZRMNESZ—, IERZH
BE
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Singaporean composer Dr. Ho Chee Kong is Associate Professor and was the founding Head
of Composition and faculty member at the Yong Siew Toh Conservatory of Music, National
University of Singapore. His commissions and awards include music composed for Western and
Chinese ensembles and are featured in many festivals around the world. Apart from composing,
he also explores pedagogical strategies in music composition. HO serves on various arts advisory
committees locally and internationally. He is the founding President of the Composers Society of
Singapore, which is a country member of the Asian Composers League. He served on the Board
of Directors for the Singapore School of the Arts and the Singapore Chinese Orchestra, and is
currently a board member of the Ding Yi Music Company.
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Composed by Wang Yueming

ERAMER. BEMER. FEREFRNEFHIME, HBEA (REFZH) REHREERNEE,
MEXRIE. . E. R:

(=) R— SUEENBFLFRE T —REEMTN, —BRkR, REEZ-

(Z) B — Wnitss (e, MEFEMPRTHBAF -

(22— BRHR, THER, FHOIEMTETERZIMIEIL,

(M) f— SMiRAY SREREA R R THIH R, FEEFETEETARSE .

e RTINS AL R R L 1E i, FHF200269A21HEE. HHMEE—FEXAMRETZHASRAEIE
HRE. ERREFBFRTHEFEE. #EHNFEMURSLIEN, SCARMEEIANERE
RAFEMELHRE. FINESTHL SESTRISFTERLM=&Z LAIFA o REHIE BN EE]
|70 1, RARATRHREZANRAS, EAHBRBEZRUESERRET —MRIFHE ).
XERMERESEE. BT, %%%ﬁ% KATESXNHT, B FRARMRIFERMICIZ
MEM. FRRUAFRRIE, SBEEKR. B2 ERBNMETS, KRTEHFKITANCEDSE
#= ﬂ%%ﬂu%%iﬁﬁﬁﬁﬁmﬁﬁﬁ%ﬁﬁﬁMﬁﬁﬁ*Wmno

In an ancient era of a faraway western land where many ethnic groups lived, there was a storyteller (as

represented by the diyin erhu) who spoke in a low voice narrating a story about life, death, love and hatred:

1) Home — The physically and mentally worn out tribe has finally found a vast and fertile plain where the
sky is blue and the grass is always green.

2) Hunt — Full of hopes and aspirations for life and for tomorrow, the people worked hard with joy and
contentment.

3) Recollections — The sky is filled with glittering stars and all is quiet. The silence in the air anticipates
the coming of turmoil.

4) Expedition — The iron heels of the invaders broke the tranquillity of the plains, and a fight for survival
is inevitable.



This composition was commissioned by SCO and premiered on 21 September 2002. This composition
was the first concerto composed for the diyin erhu and orchestra. Besides the full expression of the rich
and mellow timbre of the diyin erhu, the composer made several breakthroughs in the expressiveness of
the instrument. For example, he challenged the range by having the highest note to reach FA in the third
upper additional line in the score. At the same time, the fastest rhythm hits 170 beats per minute in the
allegro. The music vocabulary of the entire composition is clean and crisp. The music image is distinct. It
uses repetition to create a deeper impression and understanding of the melody among the audience. The
music is also coupled with both boldness and flexibility, at the same time majestic. Through the solo parts
in the composition, one can hear the composer’s creativity in bringing the performing techniques of the
diyin erhu to a new height as well as ingeniously infusing it into the orchestra.

ER T AN FHES REREMR, IMAEAEHR., BEIELHR "HRAERX CDEE (H
£) . (RED) . (FEH) , HRBLIERFTEAHREZGHRALMNE—RHEERTES KL,

Composer Wang Yueming graduated from the Composition Department of the China Conservatory
of Music under the tutelage of Professor Shi Wanchun. He published albums of the new age
Music Style "Out of the Border", "Yingjisha" and "Forbidden City". He also won the National Press
and Publication Administration Audio and Video Product Award and the First edition of China
International Music Fair Award.
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Composer’s Bio

N frifh k. EERIEH
«’E'}ll")) Composed by Yu Xunfa,
Qu Chunquan

XE—HSRENETFIHES, ENAMHRXEANRE, [ETEERE BT, SHlBRN/NRER:
— BRHRE, T WM, = EKkBR, M. #ESE, . CRFEE.

The concerto comprises of five parts namely waterfall, magnificent views, spring waters, a fine spring
day and cascades. It expresses the composers' sentiments of the wondrous beauty of the world of nature.

ik -EHFEER, LEREFA-RERR. LAFTEEFRNE SR, LEBERRNSRE
ZARESE, LiETHNER. AL EENETERSE, RELY. ARTEMREKEFRLMHR
ik, ES RS MAREIES, ASGZFHMAHREY. tASE SHaRT SFaRL.
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Yu Xunfa, first-class national dizi musician at Shanghai Chinese Orchestra. He was a member
of the Chinese Musicians' Association, Director of Performance Arts of the Shanghai Musicians'
Association and a member of the Chinese People's Political Consultative Conference Shanghai
Committee. Yu Xunfa’s extraordinary mastery of the dizi won him numerous accolades. The State
Council of the People's Republic of China presented Yu Xunfa with an Honorary Certificate in
recognition of his contributions to China's folk music industry. It's not uncommon to hear the
saying, "in history, we have Yu Boya the qin master; today, we have Yu Xunfa the dizi master.
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BEER, EREER. FHBR, PEE R—RIEE SIHIEREAREREE. 2013F1RE20214F
NAZEBESIETIERAEREE, SEELBEERFREERE. LERKFATEEEE
#. nRERARE RS ERIEE. BREFRE (S 6E3EKRE) SEEERFLLUANBDTELR
HEEiEE BIEREISEZAXRE. BAAEMEAFE. PENAXFFREHIR. 2019FHAE
A DT ChEEXU R EFRERSZEMR20EHNRHEE BF) | 20200F P EREEFFES
MEESRREKE, SS5SRETEREAGIENETE (KR, RRE2EEZEHRIEERT
LHEIE, 2022FRKRB6BAIL UL IR, BRELRIRFPELE. [TEBRAMBRE LE
MMZHEMEFHRE,. RBERER. QUER. PAERERKRRET (KB A HEFIE PO ).
(HEYRZARBAR) . (PELHRERRBAKER) R (FEFRREFR) %,

Qu Chunquan is an internationally renowned conductor and composer, he is also a National Class

One Conductor in China and the honorary conductor of the Taipei Chinese Orchestra. He was
the Principal Conductor of the Taipei Chinese Orchestra from January 2013 to December 2021.
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He was formerly the Vice President of the Shanghai Conductor Association, Principal Conductor of
the Shanghai Chinese Orchestra, Conductor and Deputy Music Director of the Singapore Chinese
Orchestra, Conductor of the National Chinese Orchestra of Taiwan and Resident Conductor of
the Fo-Guang-Shan “Sounds of the Human World” Chinese Orchestra. He also served as adjunct
professor at the National Taiwan University of Arts, National Taiwan Normal University and
Chinese Culture University. In 2019, he was the recipient of the Mackay Project (outstanding
devotee for 20 years of service to Taiwan’s culture and education) awarded by Ministry of the
Interior, and in 2020, the Chinese Music Contribution Award by the Chinese Music Association
of the Republic of China (Taiwan). The album titled Jiangnan Sizhu Classy Chinese Chamber
Music he jointly produced with Taoyuan Chinese Orchestra won “The Golden Melody Awards for
Traditional Arts and Music” in 2021. He was also awarded the Taipei Culture Awards in 2022. Qu
has received a great number of outstanding awards, performance awards, and composition awards
issued by the People’s Republic of China Ministry of Culture, State Administration of Radio, Film,
and Television, and by City of Shanghai. He has been included in The International Who’s Who
of Intellectuals, The Famous Figures of the Contemporary Arts Circles in China, Dictionary of
China Contemporary Music Celebrities, and Dictionary of China Musicians.
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Composed by Wang Yunfei

fEREEFHE. ARHERFIXBAZEN R, UEANSE. HROEERLEIRE. LRNE
ZEE, EUIRRINIARTRIRE. RUGE. BEFHE. SEATHREEHRPERERK. HSE
XERHREHRE RN, FRREREAEBEAREZANE—REEZR (RIELITE) HI%H,
BIETF20185, B E BRIEFEHEE, EEASH. LRI LE.

This piece features the spectacular tides of the Qiantang River, well known worldwide for its awe-inspiring
and impressive sights. With imposing prowess on a grand scale, this piece depicts how the Qiantang River
flows east and joins the sea at the end of its journey. The grandiosity of the Qiantang River is an analogy of
the Zhejiang people, as a tribute to their fearlessness, resilience, pioneering spirit and pride. In addition,
it is also an ode to the accomplishments of China as well as its socialist development, that has made the
country a prominent star on the world stage. This piece is the final piece of the Chinese symphonic work
Musical Paintings of Qiantang River, commissioned by the China National Arts Fund as a Grand Stage
Performance project. The Big Tide was created in 2018 and premiered by the China Broadcasting Chinese
Orchestra. Since then, The Big Tide has been performed numerous times around China to great acclaim.

IR FEEBRR, CRBITATEREHRIG. SEER. HIUR DLEHIR. IEELHBRE
REEIE R, SRR MEm, IEEk, HRERFERENSUERLD, CHERSHMERRENT. B
FiEfm, RESENEFRTRESRFEOMESHNESFEFE#HRZ— KEEWN REEZAF (RE)
< GTSIR) C O\EED), RIRERF (FEUSE), (K@), THESRICBR) . (BEHK), freE
th&Ed (FZKE), ZHMEE (TR . (BIKR), ABRSFMI GLEEF - KiY) %. BE (EF
SE) . CRIFHE) SRR CHTIZRFARNTRE, HRAERE (2 CREENRIER
BE) .
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Wang Yunfei is a young composer who studied under famous composers Guo Ming, Fan Zheming,
Qin Wenchen, and Professor Guo Wenjing. He composed a variety of vocal and instrumental works
across different genres. In recent years, Wang has been focusing his creative energy on Chinese
instrumental music and produced many exceptional Chinese chamber music pieces and orchestral
pieces. He is one of the prominent young composers in the Chinese instrumental music field
in China today. Wang’s notable works include Chinese chamber music pieces Wu Sheng, Daling
Tune, Stone Sentinel Maze, Chinese orchestral pieces Spring Flowers and Autumn Fruits and Big
Tide, dizi and orchestral piece Spring of Thoughts and Chi Le Song, dizi concerto Boundary between
Clouds and Water, erthu concertos Wuji and Seeking Chang’an in a Dream, and choir and orchestral
piece Spring in Qin Garden — Chang’an, among others. More than 10 of Wang’s academic papers
have been published in professional and important journals such as Music Composition (Yinyue
Chuangzuo) and The New Voice of Yue-Fu (Yuefu Xinsheng). He has also published a compilation
of his works titled Selected Works of Wang Yunfei's Chinese Chamber Music Compositions.
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Composed by Liu Changyuan

AKESHEHMSFHREAT. ESHEENBE, SIMANFERE. EZRT. KEXR. 500, 72,
U258, it AN FEMERRE NEEREL, THERTREEE, KREDKEIE. BEBALE, AN
BI7E). BEELIGE X, ABHAXRAE. ERBEHNRREZFAZY, S1fEF20205,

Humankind is constantly pushing forward in an ongoing battle against destiny. The desire to pursue
the truth has led humankind to traverse darkness, death, and tempests. Faith, hope, and strength has
empowered us to rise up in the midst of crises, and be reborn amidst despair. Turmoils and turbulences
might prove arduous, but after the sandstorm clears, gold starts to glimmer. The light of truth is a guiding
light. Darkness will eventually pass, and the sun will rise again tomorrow. The piece was commissioned
by the Suzhou Chinese Orchestra in 2020.

AT, PRERFRIEH R, KRENTFREFTRZER. PRERFR, KM F4. 1989518
FRAEEFRTETTOAMERE RS 1992821995 FENEHRETRET RERIEMAMRE
HE, iR RERK (fEH) . BigiKkE QOHLEEFRAM) HFRERKINNE. EEERE (F—XM
R EERRMR. ERRE,

Liu Changyuan is a music composition professor at the Central Conservatory of Music. He
studied at the Tianjin Conservatory of Music and graduated at Central Conservatory of Music
with a master’s degree. In January 1989, he presented a concert of his compositions at the
Beijing Concert Hall; and from 1992 to 1995 was enrolled in the graduate programme of the
Music Composition Department of the Moscow “Tchaikovsky” Conservatory, under the tutelage
of Denisov (composition) and Horopova (20th century music analysis), and graduated with a
master of arts diploma. His representative works include Symphony No.1, string symphonies and
chamber works.
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MINKEREE RS

E1#/B3iE) Date/Time

Fhnik tE SR F & SR T SCO Concert Hall

02.11.2024
EHi7% SAT 7.30PM

23.11.2024
EHA75 SAT 7.30PM

17 & 18.01.2025
EHH KN FRI & SAT 7.30PM

07.02.2025
E2HF FRI 7.30PM

14.02.2025
EH1F FRI 7.30PM

01.03.2025
EHA7 SAT 7.30PM

28.03.2025
ZHF FRI 7.30PM

26.04.2025
EH7% SAT 7.30PM

23 & 24.05.2025
EHFH KN FRI & SAT 7.30PM

07.06.2025
EHA75 SAT 7.30PM

AEABRE RS GALA
KYAIRE MASTER SERIES

HESTRERS

BN . KT 5N R

Ode to Peking Opera: Zhang Lie and SCO
[FEA=EOF )1k &t 35 vl

Yan Huichang and SCO

HFFTH2025: £iEHEENE

Rhapsodies of Spring 2025

ENFRRT: MRFELANT

Chamber Charms: Vibrant Strings I

R

Destiny

PR ZRBSHMEKERE

Dreamscapes: Pang Kapang and SCO
ENRRY: SHREZR

Chamber Charms: Night of Bowed-Strings
W3 PR ik ke il

Feng Ya Song: Liu Ju and SCO

ILEEFRS: I8RTREAABRZKRK
Young Children’s Concert: Lost Voice, Found Rhythm:
A Journey of Self-Discovery with Ang Ku Kueh Girl

28
Symphony of Ink

J\EZFZ3ZE VIRTUOSO SERIES KEZRF FAMILY CONCERTS

EWNERFHT] CHAMBER CHARMS

. . BESTRESRS
EIA/RdiE) Date/Time Educational & Outreach Concerts R Venue

26.10.2024 HRERS RERKM—HET 17
EH#I75 SAT 1.00PM  Community Series Our Tampines Hub Festive Plaza
7 - PN
09.11.2024 R BREESMAS, MIREIAR
E#I7N SAT6.00PM  Music Oasis ingapore Botanic Gardens Shaw
Foundation Symphony Stage
16.11.2024 HRERE KEBEZAHL
273 SAT6.00PM  Community Series Bukit Batok Arts Centre

WMINEEREFEREAT RS

/3118 DateTime

ik L R EE RIT SCO Concert Hall

21.12.2024 BELER
E 175 SAT 7.30PM Youth Rhapsody
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N R 2R ZAMMIEEF AN, MMEERARKRMIEMZAEE, ERHE—NELERX
RERA BRTBRMED, BNNFEALNHREOCANTZIFRIVEBE, LR HEE RS
H BHFEEEESNRNEARMNMNTERENRINERENTE. FNRERASRAHNM,
FTARRHAER25FMREEN, ESEUTHERAR:

SCO is a charity and not-for-profit organisation. We pride ourselves as Singapore’s only professional
national Chinese Orchestra. Besides partial funding from our government, we truly need the
support from generous corporate and individual donors like you to help us continue on with our
endeavours. Every contribution will help SCO fulfil our mission to inspire Singapore and the World
with our music and to create better programmes for all to enjoy. SCO is an approved Institution of a
Public Character. All donations are eligible for a 2.5 times tax deduction. Please refer to the various

donation methods below:

EAEIT GIVING.SG

BITR L5t www.giving.sg/singapore-chinese-orchestra
SCO GIVING.SG

PayNow / fR1T4%

PayNow/ Bank Transfer UEN: 199603271D

* &if Note: Account Name: Singapore Chinese Orchestra

HIERIBIT PayNowlB K HZEH EE
MBELCKRENINIERR, B4/
AMAER (LR, FHSHE) KAH
i1k S5 4R R ERRI I .

Please send us your organisation/
personal details within 3 working days
after making your donation if you need a
tax-deductible receipt to be issued to you.

Company Limited

Bank: Overseas Chinese Banking Corporation Ltd
Branch Address: Main Branch

Bank No: 7339

Branch No: 501

Account number: 501-347116-001

XEBRH

By Cheque

* &iE Note:
A/ A AR (nrREp. FH
S) ERXRHFEHMEASE,
UZEHEEN,
Please send your organisation/personal
details with the cheque if you need a
tax-deductible receipt to be issued to you.

BRI %X ZEF{F45 “Singapore Chinese Orchestra”, &HZE
Please make cheque(s) payable to “Singapore Chinese Orchestra”
and mail it to:

7 Shenton Way, Singapore Conference Hall, Singapore 068810

You may refer to the following link for the details required.

www.sco.com.sg/en/support-us/sponsorship-donation

R\EFHMEEMERRES, EUTERE20FRAEEE A, RINBHEETE EXMHAXHTHR,

RS ERIER S X,

With the announcement from MAS for cheque payments to be phased out by end 2025 and beyond, we would like to
encourage you to consider making your donation via the various online payment methods as stated.

BHME LIS, HHRKL SRR
For any further enquiries,
feel free to contact:

#Z5YE / IBFFE Ms Lim Fen Ni / Ms Deng Xiuwei
Tel: 6557 4045 | 6557 4010 « Fax: 6557 2756
Email: fnlim@sco.com.sg / dengxw@sco.com.sg

BERETEMETIHAAEE cot R LHE AL, BERFEERIBN, HRMEA.

Donations ($100 & above) will be acknowledged in the house programme. Please inform us if you wish to remain anonymous.
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$$1,500,000 and above
Temasek Foundation

S$100,000 and above
Lee Foundation
Mr Wu Hsioh Kwang

S$80,000 and above
Mrs Goh-Tan Choo Leng

S$50,000 and above

JB.MIN Investment Group Pte.Ltd.
Mr Patrick Lee Kwok Kie

Mr Li Jinzhao

Ms Liu Jianhong

Mr Liu Shunxing

Mr Lu Zhen

Mr Zhou Yuchen

S$$40,000 and above
Bengawan Solo Pte Ltd
Cosco Shipping International
(Singapore) Co. Ltd
Daiya Engineering & Construction Pte Ltd
Far East Organization
Tan Chin Tuan Foundation
Dato Seri Teo Kiang Ang BBM

$$30,000 and above

Asia Industrial Development (Pte) Ltd
Chan Kok Hua # % & E#A

Poh Tiong Choon Logistics Ltd

Mdm Zheng Haitang

S$20,000 and above

Haidilao Hotpot

Hi-P International Pte Ltd

Hong Leong Foundation

Imperial Treasure Restaurant Group Pte Ltd
Keppel Care Foundation

Kwan Im Thong Hood Cho Temple
Leung Yun Chee and Sons Realty Pte Ltd
Meiban Group Pte Ltd

Millenia Private Limited

Mukim Investment Pte Ltd

Onfinitive Pte Ltd

OUE Foundation

PetroChina International (S) Pte Ltd
Resorts World at Sentosa Pte Ltd
Scanteak

The Shaw Foundation Pte
Trailblazer-LHL Fund

YTC Hotels Ltd

Woodlands Memorial

Mr Ke Hongjing

Mr Lee Woon Shiu

Dr Rosslyn Leong Sou Fong
Mr Lu Yongqiang & Ms Liang Qing
Mr Ng Siew Quan

Mr Oei Hong Leong

Mr Yu Ding

Mr Zhong Sheng Jian

S$15,000 and above

PSA International Pte Ltd

Serial System Ltd

Union Energy Corporation Pte Ltd

S$10,000 and above

Avitra Aerospace Technologies Pte Ltd

Bank of China, Singapore

BinjaiTree

Gallery NaWei Pte Ltd

Industrial and Commercial Bank of China,
Singapore Branch

The Ngee Ann Kongsi

V3 Brands Pte Ltd

Mr Du Jun

Mr Robin Hu Yee Cheng

Mr Lei Ke & Mdm Peng Xialin

Ms Lin Yumin

Mr Liu Qi (Wellwield Investment Holding
Pte Ltd)

Ms Vickie Lu

Mdm Lu Weiqing

Mr Tan Hsiao Wei

Mr Tan Wan Chye

Mr Daniel Teo Tong How

Mr Woo Chee Chay

S$$6,000 and above
Ms Florence Chek

S$5,000 and above

DBS Bank Ltd

Lulu Furniture (Singapore)

Nam Ho Travel Service (S) Pte Ltd
Tanoto Foundation

Mr Seng Chee Kian Jackson

Mr Tai Kwok Kong Dominic

The Late Mrs Tan Shook Fong



S$4,000 and above
Kosin Structure Pte Ltd
Robert Khan & Co Pte Ltd
Ms Dawn Chia

S$3,000 and above
Huilin Trading
The Late Mdm Lim Siew Chuan

S$2,000 and above

Atech Integration Engineering
Char Yong (Dabu) Association
Lion Global Investors Ltd
New Central Pte Ltd

Nikko Asset Management Asia Limited
Ms Chek Heng Bee

Ms Dai Yarong

Dr Maria Helena Dieleman
Dr & Mrs William Yip

Mr Lim Eng Chuan

S$1,000 and above
Allen & Gledhill LLP
Pek Sin Choon Pte Ltd
Ms Goh Eng Cher

Ms Liang Min

Mr Lim Wei Sen Lance
Mr Tan Kok Huan

Dr Tan Yuh Huann

Mr Tay Woon Teck
Mdm Xiao Li

Mr Yang Ji Wei

S$500 and above
Anne and Roy Dyster

Mr Cheng Xiaohui

Mr Ho Koon Jeong Derek
Mr Lim Chern Yuen

Mr Shen Zhou

S$300 and above

Mr David Liew Tze Wei
Mr Ow Song Sim Dennys
Ms Qu Yingli

Ms Tan Bee Yong

S$200 and above

Mr Ho Shen Yuan

Mr Lau Kok Peng Eric

Mr Winson Lay Chee Loong
Ms Ng Keck Sim

Ms Quek Mei Ling

Ms Wendy Soo Fei Jien

Mr Tan Cheow Min

Mr Wang Chenwei

Dr Victoria Wong Hwei May
Ms Zhang Wanying

S$100 and above
Mr Kwek Shi Chin

Dr Lee Hui Mien

Ms Luo Ya Hui

Mr Ong Kian Boon

Ms Goh Puay See

Ms Tan Bee Yong

Miss Rosemary Tan

Mr Wang Liang, Vincent

Sponsorships-in-kind
EBERERE-T

Createurs Productions Pte Ltd
DWHQ Branding Agency
Huilin Trading

Rolton Productions

TPP Pte Ltd

Yamaha Music (Asia) Private Limited



el

B E{8{E Principal Conductor
ZBEE Quek Ling Kiong

BI#5#E Associate Conductor
1R E#E Moses Gay En Hui

5EHEIE Conductor Emeritus
R Tsung Yeh

I¥F{EBHZE Composer-in-Residence
FERE Wang Chenwei

=#A Gaohu

EFIR (FREER /AR AERRK)
Li Baoshun (Concertmaster/
Strings Section Leader)

BER (SHHEIERE)
Zhou Ruoyu (Gaohu Associate Principal)

#AfER Hu Chung-Chin

2542 Li Yuan

X &R Liu Zhiyue

1% She Ling

PF3CEE Xu Wenjing

BH Zhao Li

—#A Erhu
RS (ZH | &)

Zhao Jianhua (Erhu | Principal)
AE(CHIER)

Zhu Lin (Erhu Il Principal)
ER (ZH 1 BIETE)

Ling Hock Siang (Erhu | Associate Principal)

EER(ZHINEIERE)

Li Yulong (Erhu Il Associate Principal)
% REL Ann Hong Mui
BRiflEE Chen Shu Hua
#BEYE Cheng Chung Hsien
#HE R Hsieh I-Chieh
FF45 Qin Zijing
L7 Shen Qin
A *LE Siok Li Chin, Deborah
B2 & Tan Manman
FHLH Tao Kaili
[E%F Yan Yan
3K# Zhang Bin

&l Zhonghu
R (BFF)

Lin Gao (Principal)
RATHE (BIER)

Wu Kefei (Associate Principal)
158 #E Chia Wan Hua
RiEilR Goh Cher Yen
R1&1& Goh Hock Jun, Shunta
Z3KIIR Neo Yong Soon, Wilson
E1EA Wang Yi-Jen
E#E Wong Qin Kai

KiRE Cello
w8 (ERF)
Xu Zhong (Principal)
AE RIER)
Tang Jia (Associate Principal)
FRZ Y Chen Ying Guang, Helen
TS 78 Huang Ting-Yu
YEFZRA )i Huiming
JETER Poh Yee Luh
PLBEHR Sim Lian Kiat, Eddie
#E Xu Xuena

{K&12%5 Double Bass
ki (BRF)

Zhang Hao (Principal)
2= Lee Khiang
2E1# Qu Feng
FEHEIE Wang Luyao

%% Yangqin
2EEER)

Qui Jianging (Principal)
3R Ma Huan

EEE Pipa
A (EF)

Yu Jia (Principal)
PR %k Tan Joon Chin
ERB T Wang Siyuan
k4R Zhang Yin

#1= Liugin
B EE B Seetoh Poh Lam
3KWE Zhang Li



Bt Zhongruan

ERZE Cheng Tzu-Ting

B2 Foong Chui San

FFRE Koh Min Hui

R &AHE Liang Ming-Huei

#2888 Ngeow Si Ming, Jonathan

=35% / Bt Sanxian [ Zhongruan
HEEF CRRFEDK/ZZER)
Huang Guifang (Plucked Strings Section
Leader/ Sanxian Principal)

KBt Daruan
BiEX Chan Jing Wen, Kenny
5 Jing Po

422 Harp
ZiE#F Liang Guoting, Fontane

™% / $7T5 Guzheng [ Percussion
W (HEEERF)
Xu Hui (Guzheng Associate Principal)

& Qudi
FE (RITERK/EFERF)
Yin Zhiyang (Winds & Percussion
Section Leader/ Dizi Principal)
Z=Ri Lee Jun Cheng

#885 Bangdi

#{EH Lim Sin Yeo

HIZE Ng Wei Xuan

FR1%53& Tan Jun Qiang Jonathan/

K& /# & DadifXindi
% X4 Phang Thean Siong
B Zeng Zhi

EEZE Gaoyin Sheng
BCH (EEF)

Guo Changsuo (Sheng Principal)
EZEi8 Ong Yi Horng

A ZIIEZER Guest Musician

MERER (BREDERSEER) BFREXFEIAFHT.

HZ Zhongyin Sheng
BB 545 Cheng Ho Kwan, Kevin
#10HI Yang Sin-Yu

{K &% Diyin Sheng
HRIEE Lim Kiong Pin

EE Wil Gaoyin Suona
it X (WM EE )

Jin Shiyi (Suona / Guan Principal)
R @EER)

Chang Le (Associate Principal)

HWih Zhongyin Suona
Z=HTHE Lee Heng Quee
#R Meng Jie

RPEFWWH Cizhongyin Suona
HARIN Boo Chin Kiah

{KZ Wil Diyin Suona
3T Liu Jiang

& Guan
3K Zhang Shuo

$T& R Percussion
TR (BF)
Boo Chong Wei, Benjamin (Principal)
AR BIER)
Tan Loke Chuah (Associate Principal)
EF3C1R Koh Wen Jun, Derek
{EFK A Ngoh Kheng Seng
#it& Ll Seah Kim San Marvin/A
LE K Shen Guogin
3k & ¥% Teiw Hsien Hean/
3KB%I% Teo Teng Tat
{HEPFE Wu Xiangyang

All musicians’ names (except principal & associate principal) are listed according to alphabetical order.

BET EM LR, FRHER.
All information are correct at the time of publishing.



EEESTHER

Management and Administration Team

EEE

Management

TR Executive Director
{a]&LL Ho Wee San, Terence

BNETREE (TTESHIF)
Assistant Executive Director
(Programmes & Production)

FREE Chin Woon Ying

BNEfTREE (RIEE)
Assistant Executive Director (Corporate Services)
335 = Teo Bee Lan

FE (MB5%it)
Head (Finance & Accounts Management)
#E L Chay Wai Ee, Jacelyn

FE (IEHR)
Head (Development & Partnership)

K25k Lim Fen Ni

FE (ERTH)
Head (Artistic Administration)
Z %= Loh Mee Joon

EE (BFREHIF)
Head (Concert Production)
Mikami Naoko Su

FE (R7EE)
Head (Facilities)
FRE# Tan Kok Siang, Collin

FE (fTHER)
Head (Marketing Communications)
3 & Teo Nien Tuan, June

EARITH

Artistic Administration
£278 Manager

TREY Lum Mun Ee

Bh32LZ3E Assistant Manager
HE{&RE Shi Beixi

WITR (FNiRERLEEE)
Executive (Singapore Chinese Music Competition)
Z={Y Lee Boon Gee, Brenda

23 Orchestra Librarian
Z=IR4F Lee Le Xuan, Sherman
LEEE Sim Wei Ling, Avilyn

LA Intern
EEFAHE Chua Song Wei
JE#HE Tang Ruoya

ZARER

Artistic Planning
£238 Manager
3Kl Teo Shu Rong

BhIEL23 Assistant Manager
ERB& 2 Kng Eng Chuan

BEHRMITH Senior Executive
#EIHi& Ng Rui Jun

34 Intern
BF 71 Cyril Ngai
F2iH Yu Haotian



BEEREHIE

Concert Production
&4 E Stage Manager
&K Lee Chun Seng

ERHITH Senior Executive
=R Lee Kwang Kiat

EI#HiEES Sound Coordinator
& Leong Zhi Cheng, Samuel

BRI Senior Technician
Ahmad Hafriz Bin Berkath

i Technician
FHIT Leong Celine

SREZFQRNE Senior Production Crew
Z % Lee Leng Hwee
F&i5hfE Tan Hong You, Benson

L34 Intern

FRZEM, Chen Yifan

KRR Ng Tin Yau Isaac

Siti Nurhairiah Binte Noriman

W ESHhRE

Development & Partnership
ERHITH Senior Executive
IRFHEE Deng Xiuwei

55 & ER

Finance & Accounts Management
Bh3R4ZIE Assistant Manager

M FEFI Liew Wei Lee

#HI Wong Siew Ling

MITH Executive
F535E Tan Siew Har

WITE (3RM) Executive (Procurement)
FZ M Ng Kee Yan, Keleen
H =1 Peck Yin Ni, Jessica

34 Intern
BEHEE Gong Yihui

ANFRETH

Human Resource & Administration
238 (A75ER) Manager (Human Resource)
8K Pang Qin Wei

BhIEIE (REES)
Assistant Manager (Orchestra Affairs)
RS Lim Wan Ying

BN (TH)
Assistant Manager (Administration)
F&HIE] Tan Li Min, Michelle

#ITR (AAFR) Executive (Human Resource)
PREREE Lim Chui Hua, Julie

TTHH &

Marketing Communications
Bh¥EL2IE Assistant Manager
DN Law Li Yan, Rowene

S&MITER Senior Executive
K328 Jermaine Lim
XJBEE Liu Xiaoxuan

SRR Ma Yaxin

FREE Tan Yuh Jiun

SRBEHIE Senior Assistant
A7 Chow Koon Thai

E4 Intern
KE#E Tiffany Goh Jing En
BRI Zeng Xinyi

IR EREF LKA

Singapore National Youth Chinese Orchestra
£278 Manager

HREEL Lim Simin, Joanna

Bh3E4238 Assistant Manager
Z{R#Z Lee Poh Hui, Clement

7=l &2 Venue Management
BhIEL23 Assistant Manager
HREHE Lim Jia Jin, Eugene

ERIERLER Senior Building Specialist
iX3& Yeo Han Kiang

£1%17# Venue Marketing

SRMITE Senior Executive
E1EE Chang Jia Jun, Iris
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