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Performers: SCO Bowed Strings Section
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#XF] Zhao Li
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FI[5A Wang Yi-Jen
F &5 Wong Qin Kai
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RE Xu Xuena

FIEE Wang Luyao
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Composed by Jin Fuzai
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Shanxi Folk Song, Arranged by Huang Xiaolong,

(World Premiere)
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(Singapore Premiere) Composed by Liu Zuofu

=12 She Ling iE 2 2 Tan Manman 5k #2 Zhang Bin
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R 1818 Goh Hock Jun, Shunta
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Composed by Chen Yunyun

&1 B & Hsieh I-Chieh ZF1F Qin Zijing A fL& Siok Li Chin, Deborah
51 5E#E Chia Wan Hua =¥ Goh Cher Yen 227Kkl Neo Yong Soon, Wilson

¥R Ma Huan
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«tﬁ D >> (F 4 R Rearranged by Bao Yuankai,
(Singapore Premiere) Orchestrated by Sim Boon Yew

XIE SR Liu Zhiyue ZE K Li Yulong E£5l Wong Qin Kai
yLE&E{%E Sim Lian Kiat, Eddie £21E Qu Feng
/ . o
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(Singapore Premiere) Composed by Joshua Chan
ERi& 5 Cheng Ho Kwan, Kevin FRIE)SE Lim Kiong Pin 5T 31% Koh Wen Jun, Derek
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Composed by Xian Xinghai
(Singapore Premiere) Rearranged by Yang Chunlin

TRRX: =EIN, REERE/ A EED

Programme curator: Li Baoshun, Concertmaster/Strings Section Leader

ZRES: FBEE, 5RiEE
Artistic direction: Quek Ling Kiong, Principal Conductor

R = A
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Post Concert Chat.

= = gk = . -
25 £ 071N 2043 6 (eI . AR 2RI \h

Approximate concert duration: 1 hour 20 minutes (No intermission). Plea.se complete our
audience survey and

E R E R T R GRS, subscribe to SCO newsletter
No videography and flash photography are permitted in this concert.
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https://docs.google.com/forms/d/e/1FAIpQLSfFvhWFaa8LlliLJVkjcqVmB4ID63-XZGogTQML2_BU8PkQnA/viewform
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BTN REE Our Vision
H R =, We aspire to be a world renowned Chinese

[

AE—BBVFIMIZERE  Orchestra with a uniquely Singaporean character

IR EaR Our Mission

MAEER, 2L To inspire Singapore and the World with our music
BTG {EM Our Values

Bk BRI Strive for excellence in our performances

% 1% F BA 15 1 Committed to teamwork

At €l = S Open to innovation and learning

BE OUR FAN ON

O s 1L %]in]--

@singaporechineseorchestra | sco.com.sg
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Founded in 1996, the Singapore Chinese Orchestra (SCO) is Singapore’s only full-time
professional Chinese orchestra. With more than 1.5 million music lovers every year who
attend its concerts or tune in to its digital streams, it is renowned for its excellence in
traditional Chinese music as well as its unique Singapore flavour.

More than 8o musicians comprise the SCO, which is located at the Singapore Conference
Hall in downtown Singapore. It is helmed by Principal Conductor Quek Ling Kiong, who
took over the baton in 2023 from Music Director Tsung Yeh (2002-2023; named Conductor

Emeritus in 2023).

Over the years, the SCO has toured major cities in Asia and Europe, such as Beijing,
Shanghai, Hong Kong, and London. Notable appearances include critically acclaimed
concerts in 2007, 2018, and 2023 at the China Shanghai International Arts Festival, a
2019 performance in Gwangju, South Korea, as well as a European concert tour that year
to Berlin, Prague, Forli (Italy), and Loannina (Greece). In 2022, its musicians travelled
to Germany to perform with the Nuremberg Symphony Orchestra at Klassik Open Air,
playing to more than 75,000 people.

In the spirit of cross-cultural collaboration, the SCO recorded Butterfly Lovers with
Grammy Award-winning violinist Joshua Bell in 2018. The recording broke into the United
Kingdom’s Ofhicial Specialist Classical Chart Top 20 when it was released in 2023 — a first
for a Chinese orchestra.

Besides being a National Arts flagship company, the orchestra draws on a wide range of
musical influences from Singapore, Southeast Asia and beyond. MEPAAN, a production
staged in conjunction with Sarawak-based creative agency The Tuyang Initiative for the
2022 Singapore International Festival of Arts, combined stirring orchestral strains with
haunting indigenous melodies. The orchestra also continues to commission original
compositions, as well as arrangements of works from different genres, such as pop, jazz,
Western classical music, and folk tunes of other ethnic groups.

In keeping with its standing as a “People’s Orchestra”, the SCO is committed to fostering
a love for traditional Chinese music among the wider public. Through extensive education
and outreach programmes, including community concerts, workshops, and competitions,
it nurtures the next generation of musicians and listeners. The Caring Series, launched
in 2007, has brought the healing power of music to people in hospitals, hospices, and
elderly homes. The orchestra’s musicians also perform regularly at schools, and work
closely with the Singapore National Youth Chinese Orchestra (SNYCO).

The SCO has published several books on its history and outstanding musicians. The
People’s Orchestra (2016) looks back on the ensemble’s first two decades as a professional
orchestra, and SCO Hidden Gems was released in 2021 to mark its 25th anniversary.
That same year, the orchestra launched a Digital Archival Portal, a repository of house
programmes, music scores, recordings and more, which will support academic research.

Through these efforts, the SCO continues to further its mission as a top Chinese orchestra
that will inspire and inform generations of music lovers for decades to come.



Principal Conductor
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QuekLing Kiongisthe first Principal Conductor ofthe Singapore Chinese Orchestra (SCO)
to have been born and bred in Singapore. Widely hailed as the “People’s Conductor”, he
has more than 25 years of professional musical experience under his belt. He assumed
the role of Principal Conductor in 2023, after a decade as its Resident Conductor.

He began his journey with the SCO in 1997 as its Percussion Principal after graduating
from the Shanghai Conservatory of Music. A rising star, Quek went on to earn the
Singapore National Arts Council’s (NAC) prestigious Young Artist Award in 2002. As his
focus shifted to conducting, he became SCO’s first Conducting Assistant in 2003, before
heading to the Zurich University of the Arts where he obtained a diploma in advanced
studies in 2008. He took up the baton as the SCO’s Associate Conductor upon returning.

Quek is active in the international music scene, with a robust reputation beyond
Singapore’s shores. He has guest-conducted esteemed Chinese orchestras such as the
Shanghai Chinese Orchestra, Guangdong Chinese Orchestra, and the Hong Kong Chinese
Orchestra. He also conducted symphony orchestras in the Czech Republic during a
residency in Europe. Well-versed in the musical cultures of East and West, he counts
maestros Tay Teow Kiat, Xia Feiyun, Tsung Yeh, Johannes Schlaefli, Marc Kissoczy, Jorma
Panula and Kurt Masur and Kirk Trevor among his diverse mentors.

Besides helming one of the world’s leading Chinese orchestras, Quek is also passionate
about education. He is the Music Director of the Singapore National Youth Chinese
Orchestra (SNYCO) and has conducted it since 2004, taking it on tours to the Tainan
International Arts Festival, Hsinchu Chinese Music Festival, and other cities. As
Principal Guest Conductor of Singapore’s Ding Yi Music Company (2016-2022), he
also conceptualised the Ding Yi Chinese Chamber Music Festival and the composition
festival Composium.

Quek is known for his bold, charismatic approach to conducting and bringing Chinese
orchestral music to the masses through innovative programmes and storytelling. He led
the SCO ensemble in sold-out and acclaimed shows such as the Young Children’s Concert,
Young People’s Concert, Mother’s Day Concert, and Concert-In-Progress. In line with his
desire to bring musicto all, he became the Artistic Director of Singapore and Hong Kong’s
largestinclusiveorchestras—The Purple SymphonyandTrue Colors Symphony—in2015and
2019 respectively.

His achievements have garnered him accolades such as the NAC Cultural Fellowship
(2013) and the Meritorious Award by the Composers and Authors Society of Singapore
(2016). The Quek Ling Kiong Arts and Culture Scholarship was also established at the
Singapore Management University in 2019 in honour of his contributions to the arts.
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“Chamber Charms: Night of Bowed-Strings” is not merely a showcase of virtuosic
string performance but a profound musical odyssey traversing regions, cultures and
historical narratives. The programme features a meticulously curated array of
instrumental configurations that ranges from intimate quartets to the tull-bodied
resonance of a bowed-string ensemble, and illuminates the multifaceted allure of
string instruments. Spanning a diverse spectrum of regional musical idioms, these
eight works reimagine traditional melodies through innovative orchestration while
infusing them with renewed vitality. Be it evoking the rich tapestry of folk traditions
or exploring the boundless possibilities of musical form, this concert is a testament
to the curators’ deep artistic vision and nuanced appreciation of the expressive breadth
of bowed-string music.

Curated by SCO Concertmaster Li Baoshun under the artistic direction of Principal
Conductor Quek Ling Kiong, these intricately interwoven works allow the
bowed-strings to transcend roles beyond being mere instruments of sound. They
emerge as eloquent narrators who articulate poignant farewells and heartfelt reunions,

paint evocative landscapes, extol the valour of heroes and delicately weave tales of love
and longing.

The concert opens with Merriment in Kazakhstan, a piece originally composed by Kuan
Nai-Chung for the pipa and later reimagined for a bowed-string ensemble. With its
exuberant and spirited melodies, the work vividly captures the fluid, dynamic movements
of Kazakh dance. Through the delicate imitation of the dombra’s plucked timbre, the
music infuses the concert hall with an enchanting rhythm, evoking the vibrant essence
of a distant land.

Red Maples on the Autumn Ridge is one of the few erhu compositions by Jin Fuzai and
serves as a companion piece to his erhu concerto, Spring River’s Warming. The two
works echo each other in musical material and sentiment, both embody an elegant,
refined style with poetic beauty. In this arrangement for the huqin quartet, the interplay
of four huqin voices enriches the work’s textural depth and brings greater dimension
to the imagery of crimson maple leaves blanketing the autumn mountains.

Playing the Flower Drum is the first movement of Xiang Yun, a Huagu Opera Play that

draws inspiration from Hunan’s vibrant Huagu Opera. Through the interplay of four
huqin instruments, the piece artfully emulates the theatrical exchanges between stage

11



characters. With its crisp, rhythmic vitality and ingenious percussive imitations, the
composition brims with energy and renders the music vividly expressive, while
showcasing the rich tonal possibilities of bowed-string instruments.

In the works Desiring Intimacy and Through the Western Pass, the profound and evocative
emotions of Shanxi folk songs are poignantly conveyed. Desiring Intimacy has been
reimagined by SCO gaohu musician Liu Zhiyue for cello and bass, deepening its
sonorous richness and amplifying its emotive power. Meanwhile, Through the Western
Pass is steeped in the Shanxi folk tradition and finds new life through the orchestration
by local composer Sim Boon Yew. This plaintive ballad of parting and yearning unfolds
through the delicate weave of bowed strings, where sorrow and tenderness intertwine
in a deeply expressive, poetic lament.

Beyond the rich regional character, many of these works are imbued with vivid imagery
while also exploring innovative approaches to instrumentation.

Chen Yunyun’s Red Velvet was originally composed as a duet for erhu and zhonghu,
with yangqin accompaniment, inspired by the striking contrasts of colour and texture
found in the red velvet cake. For this concert, the instrumentation has been expanded
to enhance the richness and depth of the bowed-string ensemble. The piece unfolds
with elegantly flowing melodies, suffused with wistful emotion, while its fast-paced
sections drive forward with vibrant rhythmic energy. Seamlessly shifting between
delicacy and intensity, the work crafts a sensory experience through its expressive
textures and evocative contrasts.

Music does more than reflect the world around us, it carries the weight and depth of
history. The latter part of this concert delves into the powertul theme of heroes.
Composed by Joshua Chan to commemorate the 7oth anniversary of China’s National
Day, Huai Song is a string work that pays tribute to the spirit of heroism through its
lush harmonies and fluid melodic lines. Its intricate contrapuntal textures evoke the

passage of history, while its bright, uplifting rhythms convey a hopetul vision for
the future.

The grand finale of the concert, Yellow River Capriccio, Movement IV: Defending the
Yellow River, was adapted by Yang Chunlin from Xian Xinghai’'s monumental Yellow
River Cantata for a bowed-string ensemble. A work of immense intensity and passion,
this arrangement preserves the original’s sweeping grandeur while recalibrating the
orchestration to highlight the distinctive balance of strength and suppleness of the
bowed-string instruments. With its soaring melodies and surging rhythms, the piece
builds a magnificent musical panorama, bringing the concert to a resounding and
exhilarating conclusion.

12



i B & JT

«:&%ﬂﬁﬁﬁ» > it B {E

Composed by Kuan Nai-Chung

PF

REFEERERSHMENILES, EAESE, EREN. TENRKRRIE—H5H
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(8] B 5k 5t X BE F015 2 B 5752

The Kazakh people of northern Xinjiang, known for their bold and unrestrained
character, are great singers and dancers. The most iconic Kazakh folk instrument
is the dombra, a plucked string instrument. Merriment in Kazakhstan was originally
written as a pipa solo piece before it was later adapted as a bowed string ensemble piece.
When performing this piece, musicians have to do more than channel their passion
into its lively tempo; they also have to pay particular attention to the juxtaposition of
the flowing melody and spirited rhythm, which presents simultaneously a contrasting
tension and organic cohesion.

FEEEHERERFHREAEELTAEHR . PEZREFEHE
R BEPRAZTREY. SETESRARREE PEFRERIFE
HiEMEERERAEEIEE. TEEmMmAHE BTFEITY « FEEZEY .
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Kuan Nai-Chung was formerly the Conductor and Composer-in-Residence
of the China Oriental Song and Dance Troupe. He was also the Composer-
in-Residence of the China Arts Troupe, Music Director of Hong Kong
Chinese Orchestra and Conductor-in-Residence of Kaohsiung City Chinese
Orchestra, Distinguished Professor of the China Conservatory of Music and
the Conductor Laureate of the Huaxia Traditional Music Orchestra. His major
compositions include A Trip to Lhasa, Harvest Festival, Charms of Yunnan and
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Scenic Taiwan.
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Composed by Jin Fuzai

KFRIGMZLY E— B S5 ZHMEM «F/IKE» N ZHMEm. €ET
20074, 2013 FE MmN —_ AN EEZRENN s HEZNEEREMES 5 XT1E
cHESHRLIENMHZEMENSEEFMANELFGFA IR OE

Through the use of creativity in an ensemble setting exemplitying the fusion and
dialogue between the instruments, this piece illustrates the breath-taking view of the
mountain decorated with a confetti of fall maple leaves and joyous hikers.

EEHENLFLELEERERAREMR. MTF1967FEHAN LFEARE
HRT, NEREZEREE.
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Jin Fu Zai, a graduate from the Shanghai Conservatory of Music’s Music
Composition Department. He had a stint in film music scoring during his
time at the Shanghai Animation Film Studio in 1967.
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Rearranged by Liu Zhiyue
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Desiring Intimacy is a popular Shanxi folk song with a gentle and sentimental melody

coloured by strong Shanxi characteristics. Prior to this rearrangement, Desiring
Intimacy was arranged by Huang Xiaolong as a cello quartet that plays up the beauty
and emotive side of the original folk song. This rearrangement commissioned by
Singapore Chinese Orchestra builds upon Huang Xiaolong’s arrangement and
presents a fresh take on the piece by making it a cello and double bass ensemble.The

by the low notes, thus produce a delicate yet richly sentimental musical mood.
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deep tones of these two bowed string instruments, with their low tonal ranges, imbue
the melody with gravitas, which gives the piece more depth while retaining its mellow
quality. Rich chordal harmonies are created in the multi-layered vacillations formed

MNERENWFHhEFFREFREZBREZ_ATL, IMAEEE. KFH
B{EAHEEISERINIREE ZRIIEIE, %UJWMRE?%%EIEE%
Ko SHTFIWE 109JfﬁM'J”‘ |83 28, FF2001Fm5T]
éj}ﬂ’hk?ﬂ%a , BRHER "KEHNR 2EENV_HLFELLE
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2, 200/ FRKEENEPEEREHFR AR ZFEREZEX SR B E R HH

FlrRIX R\ FERE, FEILER
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Liu Zhiyue graduated in Instrumental Studies from the China Conservatory of

Music, majoring in erhu. During his days in university, he studied composing
and Chinese orchestral conducting under the tutelage of Quan Jihao and
Huang Xiaofei. He started learning the piano at the age of 5 and the erhu from

his father, Liu Zunhai at the age of 10. In 2001, he won the first “Tianhua Cup

”»

National Professional Erhu Youth Competition and accomplished his solo

music concert. In the following year, he won the first Chinese Folk Instrument

Solo Competition under China Youth Arts Competition. In 2007, he won the
gold award for the 6th China Golden Bell Award, Tianjin zone, erhu division.

He has also recorded and published various instrumental CDs and books. In

2000, he was appointed Guest Conductor for the Chinese Folk Orchestra of

the “Can Ou” Special Arts College, Beijing Science and Technology Vocational

School, and performed for the Beijing National “Can Ou” Achievement Show.
Liu Zhiyue joined the Singapore Chinese Orchestra in 20038.
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Composed by Liu Zuofu

M EI{ETF2016F, BAMBAEMEMNNES, £ XEEMFEEIIK,
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Playing the Flower Drum, created in 2016, was written for a quartet of huqins. Deriving
its musical style from the flower drum song of Hunan, the piece seeks to depict a
relaxed, witty, and lively mood. The four huqins each portrays a different personality
through their dialogue and coordination, just like how different characters interact in
a flower drum opera. The piece also incorporates rhythmic elements of pop music and
frequently makes use of plucking techniques and the overlapping of minor seconds to
mimic the sound of percussion instruments, thus elevating the energy of the music.

JeEkX, SFEEH. —HESZEE. FRA, BELFPREFTRER, Jfﬁ}ﬂ
REKHIZR. LB ?rfﬂm M FIAAFEIEERE. EFEREIENT
Eww RihE RIEEZE, ZEAFR. 2ER. K fowi«m
;-%H%%,,\'ﬁﬁlﬁ’ﬁa-ﬂiﬁ’lﬁﬁﬁ» EN KEFRFEREBEREANRIIEY #,
0 Il K= H AR fL &R

Liu Zuofu is a young composer, erhu player, and musician. He graduated
from the China Conservatory of Music, where he studied under Professors
Song Fei and Ruan Kunshen. He current serves at the Beijing Foreign Studies
University. His compositions in recent years span various musical genres
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and styles, including concertos, Chinese orchestral music, chamber music,
music for film and television, songs, etc. His M.A. thesis, titled “Study of the
Pertormance and Composition of Huqin Quartets” was selected to be part
of New Sounds of Chinese Music: Selected Texts on Chinese Chamber Music, a
monograph published by the Sichuan University Press.
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Composed by Chen Yunyun
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Chen Yunyun wrote Red Velvet as a commissioned work by the renowned erhu
musician Professor Yang Xue from the Central Conservatory of Music. It is a
trio performed by the erhu, zhonghu, and yangqin. “Red velvet” refers to a cake
favored by Western royalty and aristocrats comprising two dominant colours, red
and white, making the red velvet cake both visually impacttul and aesthetically
pleasing. The cake does not only symbolise love and luck but is also associated
with tales of elegance and romance. With the red velvet cake as her subject matter,
the composer challenges traditional conventions of music composition. The main
melody highlights the beautiful timbre quality of the erhu and zhonghu, depicting
a sense of melancholy and profound atfection. In the allegro section, the yangqin
plays an energetic rhythm to bring out a sense of enthusiasm and passion. To share
the message behind her composition, the composer wrote the following poem:

White. Fluffy. Melts in the mouth, evoking longing. Slightly salty.
Red. Dense. Love sticks to the corners of one's mouth. Sweet.
White dress — melancholy hides in the pleats.

Red heels — my heart beats in tandem with the rhythm of their dance.
Silky velvet, surreal as a dream.

F==, FSFEBHZEER. FAR. REFRERBHEHIN.

Chen Yunyun is a young yangqin musician, composer, and yangqin teacher
at the Tianjin Conservatory of Music.
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Rearranged by Bao Yuankai,
Orchestrated by Sim Boon Yew
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This is a string ensemble piece with the huqin as the main instrument. Originally a
folk song from Shanxi Province, it is said to have been passed down for one or two
hundred years. This song is not only well known in Shanxi but also widely sung in
neighboring regions such as Inner Mongolia and Shaanxi, as well as in more distant
places like Ningxia, Qinghai, and Gansu. From the mid-Ming Dynasty till today, over
a period of over 400 years, countless people from Shanxi, Shaanxi, and Hebei left
their hometowns to seek a better life in the Central Plains region. With a plaintive
timbre of the mixed bowstring dotted with the delicate polyphonic parts, this melody
cogently expresses the sense of deep reluctance and longing when one parts with
loved ones. The use of the huqin enhances the emotional depth of the piece, bringing
out its poignant sentiment even more vividly.

fITIE, PEEMR. BRHER. SEXREFREZRETH, FEREE
RREMERAS myizy—-o KEMHINEZER. MEBINTKXEZHEHIFT. =
ARARTATIc. EEEME EEZEHD -
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Bao Yuankai is a Chinese composer and music educator. He taught at the
Tianjin Conservatory of Music and was a Central Committee Member of
the Revolutionary Committee of the Chinese Kuomintang as well as a
Standing Committee Member of the Chinese People's Political Consultative

Conterence (CPPCC) of Tianjin Municipality. Bao Yuankai is currently a
Distinguished Professor at Xiamen University and the Chair of its College
of Arts. He is known for the quartet series Chinese Melody of the Strings.
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Composed by Joshua Chan

AHERPREEFEAAEERETEAEMNERTRSZACE, HF2019F %L
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This composition was commissioned by the China National Traditional Orchestra
for their concert celebrating the 7oth National Day, and was premiered in Beijing
Concert Hall in 2019. The composition tries to use profound emotions to cherish
the memory of the numerous heroes who have sacrificed their lives to defend
or construct our nation. Without the effort of these generations of predecessors,
there would not be our prosperity of today. The music features the full sonority
of string instruments and the undulating melodic contour, alternating with some
light passages that describes our desire for progress and development. The multi-
layer writing also contrasts interestingly with the homorhythmic texture in some

phrases, the strong expression of which try to praise our national achievement in

various fields in the past decades.
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Dr. Joshua Chan is Associate Professor at the University of Hong Kong where
he has been teaching since 1995. He has written 190 compositions and
arrangements, in diversified styles, for various media including orchestral,

electronic, chamber, vocal, theatre, ballet, and pop recording. Chan’s works
have been published on 10 albums. Chan also serves the community as the
Chairman of the Hong Kong Composers’ Guild; Chairman of the CDC-HKEAA
Committee on Music Curriculum and an Expert Advisor for the Leisure and
Cultural Services Department. Joshua Chan was commended by the HKSAR
Government in the Secretary for Home Affairs’ Commendation Scheme 2007
for the Persons with Outstanding Contributions to the Development of Arts
and Culture.
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EEBIEH, HENRR
Composed by Xian Xinghai
Rearranged by Yang Chunlin
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Yellow River Capriccio is a Chinese bowed string ensemble rearranged by Yang
Chunlin, a renowned conductor and composer. This piece is adapted from
Yellow River Cantata. More specitically, it draws from the melody of the piano
concerto Yellow River. The rearrangement of such a work for Chinese bowed string
instruments presents significant challenges owing to the limitations posed by their
musical ranges and tonal qualities. This was especially true for tast-paced and high-
energy works such as Defending the Yellow River. The rearranger cleverly tapped
upon the strength of each instrument, sidestepped their limitations, adjusted for
their tonal qualities, and brought together different bowed string sections in the
rearrangement. The result is that the seemingly mellow Chinese bowed string
instruments have proven themselves to be capable of depicting the grandiose and
intensity of Defending the Yellow River!

PEN, EZEERKEER t"iL::EJS'&%?%'*TEE? IMAREER
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Renowned conductor and composer Yang Chunlin was trained as a conductor
at the Central Conservatory of Music. He is currently the secretary general
of the Committee of Professional Conductors in the China Nationalities
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Orchestra Society, artistic advisor for the New Tune Music Association of
Hong Kong, a National Class One Conductor of China Oriental Music and
Dance Company, and artistic director of the Yan Huang Chinese Orchestra.
His representative compositions include erhu pieces Shanbei Shu Huai,
Shadow and Si Zhu Xin Yun; chamber piece Xing Yun; double huqin concerto
Song of Everlasting Sorrow; pipa capriccio Odes to the Ages; folk symphonic

poem Spirit of Dragon, and large-scale myth-inspired musical Sun Bird.
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SCO Concerts

SEEVLNET BERE
Date/Time Concert

FhnE L R FF R JT SCO Concert Hall

26.04.2025 RUHESR . XIS Hrnk 4R &
E Hi7% SAT 7.30PM Feng Ya Song: Liu Ju and SCO

IIEERS. AT ZLZU BRI
Young Children’s Concert: Lost Voice, Found Rhythm:
A Journey of Self-Discovery with Ang Ku Kueh Girl

23.05.2025 Z£H1FH FRI 10.30AM
24.05.2025 2 HA7% SAT 11AM

07.06.2025 2 34
E Hi7% SAT 7.30PM Symphony of Ink
J\EZZE VIRTUOSO SERIES FEE RS GALA

KEZ %] FAMILY CONCERTS

MINRERBREST RERE

SCO Educational & Outreach Concerts

HEH BRE Hh e
Date Concert Venue

7 C 7z~ AN 3E —
£ 7% SAT 6PM Music Oasis Shaw Foundatlor? Symphony Stage,

Singapore Botanic Gardens
17.04.2025 BREERS HFEZAFRFEREEZRIT
ZHM THU 7.30PM  Campus Rhapsody NAFA Lee Foundation Theatre

IR EXR T EELREAT RS
SNYCO Concerts

HEH BRE
Date Concert

ML REAE R JT SCO Concert Hall

31.05.2025 % 3.0
EH{MM SAT 5PM Reunion 3.0
26.07.2025 7 I

£ Hi7% SAT 7.30PM Legacy Il
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SCO is a charity and not-for-profit organisation. We pride ourselves as Singapore’s
only professional national Chinese Orchestra. Besides partial funding from our

government, we truly need the support from generous corporate and individua
donors like you to help us continue on with our endeavours. Every contribution wil
help SCO fulfil our mission to inspire Singapore and the World with our music and

to create better programmes for all to enjoy. SCO is an approved Institution of a
Public Character. All donations are eligible for a 2.5 times tax deduction. Please refer

to the various donation methods below:

R A8 1T GIVING.SG # 17/ _EIgEr
SCO GIVING.SG

www.giving.sg/singapore-chinese-orchestra

PayNow [ $R1T4%
PayNow/ Bank Transfer

UEN: 199603271D
Account Name: Singapore Chinese Orchestra
Company Limited
Bank: Overseas Chinese Banking Corporation Ltd
Branch Address: Main Branch
Bank No: 7339

Branch No: 501

Account number: 501-347116-001

* &iF Note:

HIREEIPayNowi BRI HEEH FEI, EELCKEHBITITEBR, BHHE  PAZRR

( T HS

FHS) ZHEHNLFH

=R ES

== o

Please send us your organisation/personal details within 3 working days after making your donation
if you need a tax-deductible receipt to be issued to you.
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www.giving.sg/singapore-chinese-orchestra
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By Cheque

1514 X2k L E X {45 “Singapore Chinese Orchestra”, HZE
Please make cheque(s) payable to “Singapore Chinese Orchestra” and mail it to:

7 Shenton Way, Singapore Conference Hall, Singapore 068810

You may refer to the following link for the details required.
wWWwWw.sco.com.sg/en/support-us/sponsorship-donation

% =
#%it Note:
L AR (R FHSH) ERXENFNFIEASYE, UEEREEM.
Please send your organisation/personal details with the cheque if you need a tax-deductible receipt to
be issued to you.

RFFMESHETERESR, EUTERE2020FRTEEELX. NS BELE EZFH
ANHITIRA, R ERIER S X,

With the announcement from MAS for cheque payments to be phased out by end 2025 and beyond,
we would like to encourage you to consider making your donation via the various online payment
methods as stated.

MAMELIFR, BB SHRER:

For any further enquiries, please contact:

#Z5R | ABFHEE Ms Lim Fen Ni / Ms Deng Xiuwei

Tel: 6557 4045 |/ 6557 4010 « Fax: 6557 2756
Email: fnlim@sco.com.sg / dengxw@sco.com.sg

B RET BRI T ERE100T &I ERIE DAL,
ISR EE RPN IFEAENT

Donations ($100 & above) will be acknowledged in the house programme.
Please inform us if you wish to remain anonymous.

RABETNNER

&N

B ERAF RS RFILERBFETEEMAE, SEREITE. FINEERE
PIEERSMS . NSSE. RROBHEEHNREERARSNETENE.

Singapore Chinese Orchestra’s membership programme

. 1 ” S l#l ‘ “ AR
that gives orchestral music lovers exclusive privileges, such ﬁff:i jv:&—
as priority booking, complimentary tickets to SCO concerts, ",

ticket discounts and more. Friends will also be invited to our .\5
annual Friends of SCO events!
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https://sco.com.sg/en/support-us/friends-of-sco.html

RIRERE

S$450,000 and above
Temasek Foundation

S$100,000 and above
Straitdeer Pte. Ltd.

Mr Wu Hsioh Kwang

S$50,000 and above
JB.MIN Investment Group Pte. Ltd.

Kwan Im Thong Hood Cho Temple

_ee Foundation
Ms Liu Jianhong
Mr Liu Shunxing
Mr Lu Zhen

Mr Zhou Yuchen

S$40,000 and above
Tan Chin Tuan Foundation

S$$30,000 and above
Chan Kok Hua #X % * B [EFH
Tan Kong Piat (Pte) Ltd

S$20,000 and above
Bank of China, Singapore

Bank of Communications, Singapore

Bengawan Solo Pte Ltd

Cosco Shipping International
(Singapore) Co. Ltd

Far East Organization

Onfinitive Pte Ltd

OUE Foundation

Poh Tiong Choon Logistics Ltd

Scanteak

South Star Entertainment Pte. Ltd.

The Shaw Foundation Pte

Trailblazer-LHL Fund

24

Mr Patrick Lee Kwok Kie

Dr Rosslyn Leong Sou Fong
Ms Liu Bing

Mr Ng Siew Quan

Ms Qian Yi

Dato Seri Teo Kiang Ang BBM
Mr Yan Ming

Mr Yeo Eng Koon

Mr Yu Ding

S$10,000 and above
Asia Industrial Development (Pte) Ltd

Avitra Aerospace Technologies Pte Ltd

Daiya Engineering & Construction Pte Ltd
Haidilao Hotpot

Holywell Foundation Limited

Hong Leong Foundation
mperial Treasure Restaurant Group Pte Ltd
UMBO Group of Restaurants Pte. Ltd.

Keppel Care Foundation

L -

_eung Yun Chee and Sons Realty Pte Ltd
Meiban Group Pte Ltd

Millenia Private Limited

MJL Design and Build Pte Ltd
Mukim Investment Pte Ltd
PetroChina International (S) Pte Ltd
Premier Structure Pte Ltd

YTC Hotels Ltd

Mr Ke Hongjing

Mr Lee Woon Shiu

Ms Lin Yumin

Mr Oei Hong Leong

Mr Tan Hsiao Wel

Mr Woo Chee Chay

Ms Ye Xiaoqing

Mr Zhong Sheng Jian



S$5,000 and above
DBS Bank Ltd

_ulu Furniture (Singapore)
PSA International Pte Ltd
Serial System Ltd

Union Energy Corporation Pte Ltd
Mr Robin Hu Yee Cheng

Mr Liu Qi (Wellwield Investment Holding
Pte Ltd)

Mr Seng Chee Kian Jackson

Mr Tai Kwok Kong Dominic
The Late Mrs Tan Shook Fong

S$3,000 and above
Robert Khan & Co Pte Ltd

Dr Maria Helena Dieleman

S$2,000 and above
Gallery NaWei Pte Ltd

Huilin Trading

Industrial and Commercial Bank of China,

Singapore Branch

Kosin Structure Pte Ltd

Lion Global Investors Ltd

Nam Ho Travel Service (S) Pte Ltd
Wish Well M Media Pte. Ltd.

Ms
Ms
Ms
Ho Jun Yi

Dr & Mrs William Yip

Florence Chek
Dawn Chia
Dal Yarong

S$1,000 and above

Char Yong (Dabu) Association
MSM-Productions Singapore Pte Ltd
New Central Pte Ltd

Ms Chek Heng Bee

Ms Chuang Cher Fang

Mr Goh Soo Meng

Ms Liang Min

Mr Lim Eng Chuan
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Mr Lim Wei Sen Lance
Mr Tan Kok Huan

Mr Tay Woon Teck

Ms Yu Meli

S$500 and above
Mr Boey Peng Fei Eugene

Ms Goh Eng Cher
Mr Lim Chern Yuen
Ms Francoise Meli
Mr Danny Onsiong
Mr Shen Zhou

Dr Tan Yuh Huann

S$200 and above
Ding Woon Kin

Mr Amit Ganju

Mr Kwok Keng Han

Mr Winson Lay Chee Loong
Ms Ng Keck Sim

Mr Poh Teik Seng

Ms Quek Mei Ling

Ms Tan Bee Yong

Mr Toh Hoon Chew

Wang Ji

Dr Victoria Wong Hwei May

S$100 and above
Mr Chan Zhe Ying

Dr Lee Hui Mien
Mr Lee Noven
Mr Ow Song Sim Dennys

Ye Xuan

Sponsorships-in-kind
LEBRERE—T

Createurs Productions Pte Ltd

Huilin Trading
Rolton Productions
TPP Pte Ltd

Yamaha Music (Asia) Private Limited



EHE

Management

TR %S Executive Director
{a[{&LL Ho Wee San, Terence

BNB{TEEE (TTESHIE)
Assistant Executive Director

(Programmes & Production)
[5Z & Chin Woon Ying

T

T

BhIRfTH RN (A EIE)
Assistant Executive Director

(Corporate Services)
5k = Teo Bee Lan

5 (M55=11)

Head (Finance & Accounts Management)
5= JL Chay Wai Ee, Jacelyn

£E (I S5HRE)
Head (Development & Partnership)

#R25E Lim Fen Ni

FE (ERTTH)
Head (Artistic Administration)
%= Loh Mee Joon

£E (BRSHIE)
Head (Concert Production)
Mikami Naoko Su

T

FE (Z17EH) Head (Facilities)
f&[E ¥ Tan Kok Siang, Collin

5T (THEB)
Head (Marketing Communications)
5K ;=i Teo Nien Tuan, June

AT

Artistic Administration

2232 Manager

Mﬁﬁ)& Lum Mun Ee

T

BhIELEIE Assistant Manager
hE{&% Shi Beixi

& 3% Orchestra Librarian

Z=REF Lee Le Xuan, Sherman
LEEIS Sim Wei Ling, Avilyn

SAERY
Artistic Planning

2232 Manager
3 Teo Shu Rong

T

BhIELEIE Assistant Manager

FREZ &2 Kng Eng Chuan
B 3mi2 Ng Rui Jun

\|

B Hl{E

Concert Production

S5 Stage Manager
ZFZ IR Lee Chun Seng

=ZRNITEL Senior Executive
ZEIE/R Lee Kwang Kiat

=20l Senior Technician
Ahmad Hafriz Bin Berkath

$2Jfi Technician
ZHIT Leong Celine
Muhammad Harry Farhan Bin Roslie

= EFEENE Senior Production Crew
ZFiE Lee Leng Hwee
f%&i3hfa Tan Hong You, Benson
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SR FAKER T LR H

Development & Partnership Singapore National Youth Chinese Orchestra
=224 IT5 Senior Executive 22318 Manager
XBFE Deng Xiuwei M.L,ﬁi Lim Simin, Joanna

un

BhIELRIE Assistant Manager
1555 &1 &1 AS{RFE Lee Poh Hui, Clement

Finance & Accounts Management

BhIEZ2IE Assistant Manager =l EE
YJFEF Liew Wei Lee Venue Management

#EFFIL Wong Siew Ling

un

BhI¥E42IE Assistant Manager
HIT51 Executive MR Lim Jia Jin, Eugene
5758 Tan Siew Har

II-II

SN INHE(S5 Senior Building Specialist
1753 (RM) Executive (Procurement) 17X 58 Yeo Han Kiang
%zﬁ Ng Kee Yan, Keleen
=1 Peck Yin Ni, Jessica

iﬁ/— n:r

Venue Marketing
ANTFRSITE
Human Resource & Administration BhIEZ2IE Assistant Manager

FETNEE Ong Li Ting, Jaslin
218 (AATEIR)
Manager (Human Resource) =2ITE Senior Executive
22 E11% Pang Qin Wei E{ERE Chang Jia Jun, Iris

lnn

BnEIE (FRHEIESS)
Assistant Manager (Orchestra Affairs)

FRFEFN Lim Wan Ying

BnEL2IE (1TH)
Assistant Manager (Administration)
PRIFIBYL Tan Li Min, Michelle

AT (ANABER)
Executive (Human Resource)
FRZRLE Lim Chui Hua, Julie

lun

THE®

Marketing Communications

I'I'

BhIEL2IE Assistant Manager
ZHik Law Li Yan, Rowene

SR TTE Senior Executive
XBRE Liu Xiaoxuan

O HERK Ma Yaxin

fFE#& Tan Yuh Jiun

E.&Eﬂ"" Senior Assistant
B Chow Koon Thai
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NATIONAL ARTS COUNCIL
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SINGAPORE

Supported by

mCC Betier

Ministry of Culture, Community and Youth

Partners

Official Airline

SINGAPORE
AIRLINES

Preferred Bank Partner

sco.com.sg | snyco.com.sg | sch.org.sg

Everyday

By Tote Board

T IR R o A 4
Singapore
Prestige

Brand Award 14

Winner, SPBA - Specia| Merit





